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Abstract: Each language has its own mechanism to reflect concepts and objects.
Common content is conveyed through various metaphorical connections. It is
difficult to translate units with purely national coloring, we have to choose correct
equivalents not only from semantic point of view, but also appropriate wording. In
the study we will discuss the specifics of the translation of the phraseological units,
their metaphorical nature and structural models. It is clear that the phrase is not only
a sign of language, but also it belongs to a cultural phenomenon. Culture plays an
important role in the formation of phraseologisms.

The study deals with the study of key trends of the cultural aspects of phraseology.
We will highlight the connection between these entities and culture within the two
languages. We define the rules of functioning of metaphors and the models of
translation, calculus or corresponding meanings of phraseological units. Despite the
similarities, French and Georgian phraseologies are characterized by distinctly
specific signs.

Keywords: phraseologisms, concepts, metaphorization, culture, translation
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En sicilien dans le texte ? Le défi de la traduction des proverbes en frangais
Résumé : A la fin du XIXe siécle et au tout début du XXe siécle, les intellectuels
francais manifestent de l'indifférence pour la littérature italienne. Des écrivains a
succes en Italie comme Carducci, Pascoli et Verga sont généralement ignorés en
France. Les raisons sont nombreuses et pour ce qui est de Giovanni Verga en
particulier, la nature linguistique de ses textes, avec un tres grand nombre de mots et
d’expressions siciliennes, ne favorise pas la traduction en frangais. Toutefois, grace a
Edouard Rod, écrivain suisse qui connaissait le milieu littéraire de I'époque, Giovanni
Verga eut la chance de rencontrer Zola et de voir ses Malavoglia traduit en francais en
1887. Aujourd’hui, il existe plusieurs traductions francaises de ce chef-d’ceuvre de la
littérature italienne.
Dans notre communication, qui s’inscrit dans I'axe de recherche du colloque « Le
probléme de la traduction des dialectes et des phraséologismes en langue étrangere »,
nous nous proposons de voir comment un nombre assez important de proverbes qui
appartiennent a la tradition orale de la Sicile, région italienne ou se déroule I’action
du roman, ont été traduits en francais dans cette premiére traduction faite par
Edmond Rod. Ces proverbes apparaissent parfois en italien standard, mais trés souvent
en dialecte sicilien, ce qui n’a pas rendu facile la tiche de ce premier traducteur. Nous
nous proposons de comparer ensuite cette premiere traduction avec des traductions
plus contemporaines (Valot 1957 et Darmon 1988) pour comprendre la stratégie
utilisée par deux autres traducteurs pour ce qui est de la traduction de ces formes fixes
qui donnent toujours du fil a retordre lorsqu’on les traduits dans une autre langue.
Mots-clés: traduction, proverbe, sicilien, francais, littérature italienne

Abstract: At the end of the 19th Century and at the beginning of the 20th century,
French intellectuals showed indifference to Italian literature. Successful writers in
Italy like Carducci, Pascoli and Verga are generally ignored in France. There are
many reasons for this, and in particular for Giovanni Verga, the linguistic nature of
his texts, with a very large number of Sicilian expressions, does not favor translation
into French. However, thanks to Edouard Rod, a Swiss writer who knew the literary
milieu of the time, Giovanni Verga had the chance to meet Zola and to have his
Malavoglia translated into French in 1887. Today, there are several French
translations of this book.

In our presentation, we set out to see how a fairly large number of proverbs that
belong to the oral tradition of Sicily, the Italian region where the action of the novel
takes place, were translated into French in this first translation made by Edmond Rod.
These proverbs sometimes appear in standard Italian, but very often in Sicilian
dialect, which did not make the task of this first translator easy. We then propose to
compare this first translation with more contemporary translations (Valot 1957 and
Darmon 1988) to understand the strategy used by two other translators with regard to



the translation of these fixed forms which always give a hard time when we translate
them into another language.
Keywords: Translation, Proverb, Sicily, French, Italian literature
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Abstract: This article investigates the process of lexical inter-changing from one
language into another, including the features of poetic language. It also designates
that the structural and versional set-up of poetic language means the laws of word
borrowing.

The concrete examples of lexical inter-changing from Russian into Georgian language
are analysed with inclusive line organization.

The circumstances of using foreign lexics in translation and in the original fiction are
deeply shown in the above mentioned article. It also gives the diferences between
borrowings and lexica interferation, also it characterises the language of borrower.
From the point of the author s view, this process has always been very actual and it is
still very active nowadays, as the translation from one language into another defines
the literary relationship between people.

The circle of questions in the article are determined by the poetic language and the
functions of borrowings.



Borrowing foreign lexical words and the process of adaptation in prose is the other
subject of investigation.

Keywords: Poetic language, structural and versification organization, translation and
adaptation
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Abstract: Mass media plays a dominant role in modern society. Radio, television,
Media and, of course, the Internet — are the sources from which individuals of
modern society receive information about current events.



The purpose of our paper is to analyse and discuss the translation varieties of the
phraseological units into Georgian found in the speech of French and English
adolescents. Research methods are: contextual analysis and contrastive methods.

The research corpora is based upon the articles from French and English magazines
for French and English adolescents. We selected 100 phraseological units for analysis.
In phraseological units we mean firm combinations, idioms, proverbs and sayings.
The following stylistic devices and expressive means are typical for French and
English phraseological units: Hyperboles, Similes, Metaphors, etc. The analysis of the
material enabled us to single out the following regularities of translation of these
phraseological units into Georgian:

1. Complex transformations that lead to disruption of phraseology, by components or
by descriptive translation, indicating only the image;

2. Semantic (meaningful) transformations that are carried out by components;

3. Internal morphological and syntactic transformations not reflected during
translation: Due to the differences between the word and form formation systems of
the comparing languages, it is impossible to translate affixes into Georgian.

Key words: varieties, firm combinations, transformations, comparing languages
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Abstract: The key function and aim of translating any literary text is to convey the
original tone and intent of a message, taking into account cultural and regional
differences between source and target languages and provide the reader with the same
aesthetic pleasure that the original text has for the reader. Racine’s “Phedre” is
written in Alexandrian verse, which further enhances the greatness of this classicist
tragedy. The reason for translating it into an unconventional poem is that the grading
process causes many "inconsistencies" with the original, but the translator's mastery
would be to ensure that the form and content identity in the translation was
maintained with minimal "concessions".

And it should be noted, that the culture of translation, in general, should somehow
restrict the translation of the original text with a conventional verse into a non-
conventional one. Since such inappropriate and trivial version of translation make the
readers not to appreciate and value the quality of the original text.

Keywords: Transaltion Culture, Form and Content Identity in the Translation
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Abstract: As long as expressiveness is the main identification point of ancient epic
poetry, stylistic devices and especially epithet is the basic artistic feature. In the works
by the research authors epithet is the main lexical-grammatical unit, which highly
enhances the readers’ realistic perception and intensifies the situation. The epithet has
both a cognitive and an aesthetic-emotional nature.

The translation of epithets is of particular importance while expressing the texts from
the ancient epic poetry in Georgian language. During the translation of the texts by
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Homer, Apollonius and Vergil (“The Iliad”, “Odysseus”, “Argonautica”, “Aeneid”), in
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the issue of translating epithets into Georgian, we come across several different
realities:

Epithets are presented with absolute accuracy, preserving contextual, grammatical
and lexical aspects. To illustrate, we can give examples: ploxreavarare — greedy
(Agamemnon); avrbséw - godlike (Odysseus); Svoauvyijc — boastful (men); oculus
referent — strongholds (towers).

There are used different lexical units having the same semantic meaning for
conveying the same epithet: xopvOaioloc — with the shiny shield / with the shiny
helmet; Oapoaléwc — brave / courageous / fearless; dpiorevc — famous / respected;
pulcherrima — pretty / beautiful.

The epithets are set out in terms of the same semantic point, but metaphorically —
with different lexical units. When translating epithets, contextual and linguistic
characteristics are preserved. The mentioned way is used by the epic writers for
conveying the content more artistically and for intensifying the reader’s emotional
features: 6 ¢’ 7jic vuxd éowuccoc — like the night (Apollo); otvyepdc — awful in his face
and strength (Heracles); scelerus — dishonest (Diomedes); ingens — defiant (walls).

Epithets are presented metaphorically, with a different lexical unit that is true to the

context, but semantically so different from the original, that the reader may perceive
it differently: dfavarowo — fragrant (hair); vpliic — wild (Heracles); drapmnpoc —
unconscious (Mentor); semivir — Funuch (Aeneas); socius — kind (word) urbs — kind
and warrior, full of abundance (Carthage).

The epithets are completely different from the original text. They are translated
completely differently: §fpoic — dull (Heracles); obnixi — sharpened or added by the
translator: the inevitable case of fate; godless (grooms); the killer of his father —
epithet is added by the translator according to the context, though such epithet is not
given in original text (SoAduntiv, § ol TaTépa KALTOV EKT).

During the translation of epithets from ancient epic poetry there are three main
reasons for this kind of lexical variation: there is no lexical unit in the translation
language that is unique to the transcript used in the original text; The author is forced
to modify the epithet according to the context or situation in order to make it
understandable for the reader; The author wants to add artistic diversity to the text.
Key words: ancient epic poetry, epithet, translation, Homer, Apollonius, Vergil
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Titres littéraires: entre traduction et trahison

Résumé: Le titre d'une ceuvre littéraire est une partie importante du texte. C'est l'un
des premiers éléments, sinon le premier sur lequel porte notre regard. Il est déja la clé
d'un commentaire selon Umberto Eco et peut, selon Gérard Genette, influencer
favorablement ou non, la réception d'un livre.
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Toujours selon Genette, le titre remplit plusieurs fonctions. La premiere et la seule
obligatoire est la fonction de désignation ou d'identification. Ensuite, le titre peut étre
descriptif, mais peut aussi laisser planer l'ambigiiité. Un titre peut avoir une fonction
connotative et enfin, une fonction séductrice.

Les titres littéraires nous donnent accés a des demeures virtuelles, a des mondes, a des
univers d'altérité. On s'en détache difficilement et restent parfois gravés dans notre
mémoire, comme écho de nos lectures passées, voire oubliées.Comment les titres
littéraires sont-ils traduits? Tres souvent le titre est le premier "habit" a tomber ou a
changer. Certains titres, tantdt pour des raisons d'euphonie, tantot pour des raisons de
décence ou de réception, parfois pour des raisons purement commerciales, possedent
une traduction qui differe sensiblement du titre d'origine.

En étudiant quelques titres littéraires traduits en francais, en italien et en géorgien,
nous essayerons de montrer la complexité du travail de traducteur et de nombreux
défis auxquels il est confronté. Il sera question dans ce travail de différents procédés
utilisés dans les traductions de titres littéraires et de 1'impact que cela peut exercer sur
la transmission et circulation d'une ceuvre.

Mots-clés: titre littéraire, traduction, procédé, francais, géorgien, italien

Abstract: The title of a literary work is an important part of the text. It is one of the
first elements, if not the first on which we are looking. It is already the key to a
comment according to Umberto Eco and can, according to Gérard Genette, influence
favorably or not, the reception of a book.

Still according to Genette, the title fulfills several functions. The first and only
necessary is the designation or identification function. Then, the title can be
descriptive, but can also leave ambiguity hovering. A title can have a connotative
function and finally, a seductive function.

Literary titles give us access to virtual worlds, universes of otherness. It is difficult to
detach from it and sometimes remain etched in our memory, as an echo of our past
readings, even forgotten.

How are literary titles translated? Very often the title is the first "dress" to fall or
change. Some titles, sometimes for reasons of euphony, sometimes for reasons of
decency or reception, sometimes for purely commercial reasons, have a translation
which differs significantly from the original title.

By studying some literary titles translated into French, Italian and Georgian, we will
try to show the complexity of the translator's work and the many challenges it faces.
In this work, we will discuss the different processes used in the translation of literary
titles and the impact that this can have on the transmission and circulation of a work.
Keywords: literary title, translation, method, French, Georgian, Italian
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Abstract: The article deals with the evergreen challenge for translators how to
overcome the difficulties in translating idioms and phraseological units from English
into Georgian. Mainly, translators should ideally have or have to have a solid
knowledge of the target language and its cultural aspects, but sometimes it happens so
that they are not able to match or find the identical one-i.e. in what context and text
type — an idiom would or would not be appropriate. This study aims to explore the
main characteristics of idioms and phraseological units and the difficulties which
might occur while translating them from English into Georgian. A needs analysis will
also be presented, where the various solutions which a group of translator trainees
chose while translating certain lexical units from /(in)to our target languages . Also,
we will discuss the experiment, which was done in our, Georgian reality and answer
the question if a mother-tongue matters at all while translating the above-mentioned
“terms” from our own perspective and share the results with you.

Keywords: Problems, Idioms, Phraseology, Translation, Language
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Abstract: Report subject. «Georgian hagiographic texts translations contexts. "Russian
definition” is dedicated to such complex matter as problem of presenting adequate
translation of cultural-historical concept. Despite the fact that hagiographic texts are
fulfilled with clichés and Russian language itself seems to be well processed on parts
of orthodox-theological concepts, still serious defects can be detected in within
translated texts on Russian. In our opinion this is caused by several factors:

1. Consciously, made mistake.

2. Inappropriate scientific level or subject approach.

3. Context understanding problem on native old Georgian language.

4. Translators incompetence. Perhaps nobody has paid attention so far to one passage
from Niko Mars discovered, published and translated to Russian text “Life of Grigol
Xandzteli” but this presented part of Russian translation Xandzta monastery typicon
part in particular, casts doubt on the Tao Klarjeti monasteries chalcedonic orientation
problem, as on such serious matterof monastery mode of life like, no chalcedonic
reglamentation referring fasting.
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Abstract: “Once Upon a Time in Georgia,” "Funny Hill," "Phonogram," "November
Rain," and “White Bridge” belong to the most popular contemporary Georgian
authors: Aka Morchiladze, Guram Dochanashvili, Zaza Burchuladze, Nugzar
Shataidze's and Rezo Gabriadze respectively.

The paper rethinks some well-established myths in postcolonial terms about the
“successful and prolific intercultural communication” through the literary translation
during the Soviet times.



While the Communist censors treated translations the same as their postcolonial
objects, the contemporary global publishers re-appropriate the nascent liberated
voices in the literatures of less-resourced languages. The loss of the past identity in a
translated text means the loss of the background information that potentially ensues
ambiguity. These translations may be compared to hieroglyphic texts, which only a
few readers may wish to decipher. Hence, fluent or not, such translations can ensure
an only limited audience. Applying a corpus-based study to the recent translations of
Georgian literature into English , I have analyzed five modern Georgian stories in
English translations by British translator Elizabeth Hayway. Co-funded by the
Ministry of Culture and Monument Protection of Georgia within a framework of a
cultural/commercial project, the volume was published in 2012 by Dalkey Archive
Press, based in the US and the UK. The selected five stories: “Once Upon a Time in
Georgia,” "Funny Hill," "Phonogram," "November Rain," and “White Bridge” belong
to the most popular contemporary Georgian authors: Aka Morchiladze, Guram
Dochanashvili, Zaza Burchuladze, Nugzar Shataidze's and Rezo Gabriadze
respectively.
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The Concept of Diplomatic Discourse as part of Language for Specific Purposes

Abstract: This study aims to analyse the concept of diplomatic discourse as part of
language for specific purposes by establishing relevant characteristics and outlining a
specialized lexicon. The language for specific purposes refers to the way in which a
language is used by the members of a particular subject field of activity. This allows us
to say that the language for specific purposes provides a code used by a relatively
small group of speakers, which aims to ensure communication and perception of the
message by the recipient. Diplomatic discourse refers to the expressions that, over the
centuries, have become part of ordinary diplomatic vocabulary. Diplomatic discourse
refers also to euphemistic expressions that allow unsatisfactory things to be revealed
without becoming provocative or rude. The diplomatic language fascinates with its
complexity by the fact that it falls under the competence of several fields, making it
an interdisciplinary field of study. The issue investigated in this study confronts the
ethics of the diplomatic corps and the interests of states, combining, in a genuine way,
the semiotics with the political science. Thus, our approach is situated at the
crossroads of two academic fields that are often separate, but also complementary: on
the one hand, political science, as a study of inter-statehood, trans-nationality and
internationality; and on the other hand linguistics, to be more specific semiotics, at
the level of discursive structures and functions. The intended purpose of this
communication is to thoroughly investigate this field by decoding the diplomatic



discourse as euphemistic, discreet, secret, silent, incomplete, untrue or as
circumstances require.
Keywords: language for specific purposes, diplomatic language, euphemism
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Abstract: The present study deals with the problems of translating dialects from the
source language into the target one as one of the most difficult process.

There are many theories and opinions in the modern translatology concerning the
difficulties of finding the adequate equivalents for the English dialectical forms.

It is well- known that the English and Georgian languages, despite their radically
different phonetic, grammatical or semantical structures have one thing in common -



Georgian language is also rich with various forms of dialects. In spite of the fact that
this variety causes the difficulties for translators, it turns out the appealing challenge
to find the adequate interpretation for the given dialectical expressions while
translating the novels of the prominent English modernist writer, poet, dramatist,
publicist and artist of the XX century, David Herbert Lawrence.

Therefore we investigated the peculiarities of the Cornish-Yorkshire speech and tried
to find the most adequate equivalents into the Georgian language.

Accordingly we carried out the lingua-structural and semantic-pragmatic comparative
analysis based on the other versions of translations of the same novels.

Keywords: Source and target languages, archaic, marker, untranslatable phrases,
dialect
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Traduction et pertinence
Résumé: Suite a sa premieére édition en 1991, l'ouvrage d’Ernst-August Gutt
« Translation et Relevance » est devenu en l'espace de dix ans un classique des
recherches en traductologie. Sa nouvelle édition de 2000, réaffirmait la position de
l'auteur a considérer la traduction comme activité distincte des autres modes de
communication interlinguale. La Théorie de la pertinence (Sperber et Wilson) fait son
entrée dans le débat avec la figure du traducteur qui prend des décisions pertinentes
en fonction de son destinataire. Comme il s’agit d'une théorie cognitive de la
communication humaine, la Pertinence a un pouvoir d’explication et de
généralisation suffisamment fort pour rendre compte des aspects cognitifs de la
traduction. Une théorie de la traduction n’est pas donc nécessaire. L’auteur insiste sur
ce point, maintes fois critiqué par la suite.
Nous nous proposons dans ce qui suit de réfléchir sur la place de la traduction dans la
Théorie de la pertinence et de mettre en avant notre propre vision de la facon dont la
cognition et le contexte modeélent ce mode de communication interlinguale
Mots-clés: traduction, Théorie de la pertinence, cognition, communication,
interlingual

Abstract: Following its first edition in 1991, Ernst-August Gutt's work "Translation
and Relevance" has become a classic in translation studies in the span of ten years. Its
second edition in 2000 wishes “to bring out with new clarity the truly unique
mandate of translation which distinguishes it from other modes of interlingual
communication” (p. 208). The Relevance Theory (Sperber and Wilson) enters into the
picture with the translator who makes relevance decisions according to his audience.
As it is a cognitive theory of human communication, Relevance has a power of
explanation and generalization strong enough to account for the cognitive aspects of
translation. A translation theory is therefore not necessary. The author insists on this



point, which has been criticized many times since.

In what follows, we will reflect on the place of translation in the Relevance
framework and we will highlight our own account of how cognition and context
shape this mode of interlingual communication.

Keywords: translation, Relevance, cognition, communication, interlingual

Constantina Raveca BULEU, Ph.D, Scientific Researcher, “Sextil Puscariu” Institute of
Linguistics and Literary History, The Romanian Academy, Cluj-Napoca, Romania
Bucura Dumbrava’s Historical Novels: Two Cases of Cultural Retro-Translations
Abstract: The sophisticated Fanny Szekulicz (1868 — 1926), better known by her pen
name Bucura Dumbravd, was a complex and atypical figure of the Romanian
literature and society at the turn of the 19 and 20® centuries. Born in Bratislava, her
mother tongue was German when she became a lady in waiting for the Queen
Elisabeth of Romania, an established writer herself, known by her pen name Carmen
Sylva. A great, pioneering mountaineer within a rather conservative and gender-
limited milieu, Bucura Dumbravd embedded herself into the deep layers of the
Romanian mythology, folklore and history, while laying as well the foundations of
the local chapter of the Theosophical Society.
My paper intends to analyze two related cases of complex, cross-cultural retro-
translations. Bucura Dumbravd’s historical novels, Der Haiduck (1908) and Der
Pandur (1912) were initially published in German, outside Romania, and represented
a trans-cultural challenge for the targeted, German speaking reader, because their
texture and ethos were exclusively related to a historical knowledge and folklore
rather unknown to the audience. Therefore, in order to ease the access to her specific
Romanian message, the author was obliged to “translate” the plot of the two books
into an internationally accepted, very popular literary structure, namely the Robin
Hood type heroic outlaw saga.
When translated into Romanian, the two novels became instantly bestsellers and
were even introduced into the school curricula, as being representative for the
patriotic fervor of an audience whose ideology consisted chiefly in a widely accepted
cultural and literary rhetoric based on Romantic re-writings of history. The
ethnocentric match was so perfect, that nobody cared about the origins of the author
or about the fact that the two novels were actually translations. On the contrary, the
author was hailed for her “genuine” authenticity, within a social milieu whose upper

class still used French as its way of everyday communication.
Keywords: Romanian literature, historical novels, Bucura Dumbrava, Robin Hood
novels, outlaws in literature, Theosophy, cultural translation

Svetlana CEBOTARI, Professeur associé, Violeta COTILEVICI, Doctorante,
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The Reterminologization in the Political Text of the ,, Geopolitical Architecture”



Abstract: The vocation of openness for the loan, characteristic of political
terminology, causes that in the political language it penetrates terms from other
fields, such as economic, linguistic, mathematical, legal, biology, geography, physics,
military, medicine, etc. We are presently present at the reterminologization, the
passage of a term from one domain to another, in this case the political one. In this
context, there is also the term "geopolitical architecture”, a term that has recently
appeared in the scientific circuit. The geopolitical architecture has been and is the
subject of many interpretations present both in scientific approaches and in the
practice of international relations.

The present article is subject to the reterminologization in the political language of
the term "geopolitical architecture". Thus, in the specialized literature, the first
attempts are made to express and define the term ,geopolitical architecture”. This
indicates that the geopolitical architecture has been and remains an active domain.
The analysis of the "geopolitical architecture" allows us to consider it as one of the
latest concepts. Its emergence is perhaps one of the few revolutionary events in the
sphere of international relations.

Keywords: geopolitical architecture, space, political terminology, reterminologization
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Effets polyphoniques de I'emprunt et leur transfert dans la version en roumain de

I'ceuvre de F. Beigbeder

Résumé: Notre contribution a pour objectif de mener une réflexion sur 'emprunt et sa
polyphonie inhérente dans le texte original, mais surtout sur les effets qui en résultent
lors de la traduction d’un texte littéraire. A partir de 'étude de plusieurs traductions
en roumain de l'ceuvre de Frédéric Beigbeder qui vont servir a la constitution du
corpus comparés des exemples, nous nous proposons de nous pencher sur les stratégies
de traductions appliquées pour les emprunts de I'anglais et du russe, auxquels recourt
Pauteur dans ses écrits, tant au niveau de la surface du texte, mais surtout dans les
structures de profondeur afin d’analyser la facon dont les stratégies de traduction et
les procédés techniques réussissent a établir, maintenir ou anéantir et méme détruire
le dialogue des voix - cultures: celles de l'auteur/ narrateur/ personnage et son
destinataire francais d'une part, et le traducteur et son destinataire roumain de l'autre
part. Nous sommes conscients que la traduction de 'emprunt met a 'épreuve les
qualités personnelles et surtout celles professionnelles du traducteur et que la liberté
et la créativité de ce dernier sont la condition sine qua non de la réussite ou de la non
réussite de la traduction.
Mots-clés: polyphonie, emprunt, voix, traduction littéraire, anglicisme, russisme

Abstract: Our contribution aims at reflecting on borrowings and their inherent
polyphony in the original text, especially on the effects that result when translating a



literary text. From the study of several Romanian translations of Frédéric Beigbeder’s
works, selected to build up the comparative corpus of examples, we propose to look at
the translation strategies applied to borrowings from English and Russian, which the
author uses in his works, both at the surface level of the text and, especially, in deep
structures in order to analyze how the translation strategies and techniques manage to
establish, maintain, neutralize or even destroy the dialogue of voices - cultures: those
of the author / narrator / character and the French readership, on the one hand, and
those of the translator and the Romanian readership, on the other hand. We are
aware that the translation of borrowings challenges the personal and professional
qualities of the translator whose freedom and creativity are definitely an essential
condition for achieving a good or a bad translation.

Key-words: polyphony, borrowing, voice, literary translation, borrowings from
English, borrowings from Russian
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Caractére culturel de Ia traduction dans le domaine de I'industrie alimentaire
Résumé : Les textes du domaine de l'industrie alimentaire représentent des documents
portant des informations spécialisées importantes, étant en méme temps
profondément marqués du point de vue culturel. IIs contribuent a 1'établissement des
normes et des standards, a 1'élucidation des réalités de différentes sociétés, mais aussi a
la transmission des valeurs par l'intermédiaire des produits alimentaires. L'outil
fondamental dans le partage et la transmission de ces documents est la traduction. La
traduction de ces types de textes se manifeste tant comme une activité inter-
linguistique, quune activité interculturelle. Le domaine de I'industrie alimentaire met
en évidence, par multiples exemples, l'existence d'une relation étroite entre
traduction et culture. Au centre d’attention de cette approche culturelle de la
traduction se trouve le phénomene d’équivalence. Souvent, le processus de traduction
est influencé par diverses pratiques et normes sociales, par différentes institutions,
politiques et identités nationales. Cependant, le texte traduit comme le texte original
doit présenter le méme produit sémiotique, qui fonctionne dans un certain espace
socioculturel. Ainsi, la traduction se manifeste comme une forme de médiation entre
Dans la présente communication, nous allons nous préoccuper de la définition de la
notion polyvalente de culture, de l'interdépendance entre la culture et la traduction
des textes de l'industrie alimentaire, de l'influence de la culture sur ces types de
textes, ainsi que de certaines difficultés de traduction culturelle.
Mots-clés : traduction, caractere culturel, texte pragmatique, difficultés de traduction

Abstract: The texts in the field of Food Industry represent in themselves some
documents carrying the important specialized information, being at the same time
deeply marked from the cultural point of view. They contribute to the establishment



of standards, to the elucidation of the realities of different societies, but also to the
transmission of values through food. The fundamental tool in sharing and
transmitting them is translation. The translation of these types of texts manifests itself
not only as an interlinguistic activity, but also as an intercultural one. Given the fact
that language and culture are in close relationship of interdependence, language has
the function of transmitting culture, being in turn marked by it. The phenomenon of
translation equivalence focuses on the cultural approach of it. Often the translation
process is influenced by various social practices and norms, by different institutions,
policies and national identities. However, the text translated like the original one
must present the same semiotic product, which operates within a certain socio-
cultural space. Thus, translation manifests itself as a form of mediation between
different cultures. Therefore, our main concern is the definition of the polyvalent
notion of culture, the establishment of the interdependence between culture and the
translation of texts in Food Industry, the influence of culture on these types of texts as
well as cultural translation difficulties.

Keywords: translation, cultural character, pragmatic text, translation difficulties
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Abstract: It can be said boldly that there is a real boom in antiquity in Georgia this
year. It seems that in Georgian language ancient writings expresses the problems of
our time very adequately.

Marcus Fabius Quintillianus (35-96) is one of the most prominent teacher, orator and
lawyer of antiquities. His /Institutio oratoria is a 12-part Latin-language book, in
which the author offers theoretical research and practical advice on the study of
theology, good orator and generally about upbringinging of a good man.

There is still no complete translation of this work by Marcus Fabius Quintilianus into
Georgian language. The report argues why we considered it necessary to translate
Institutio oratoria of Quintillianus, what difficulties we faced during translating the
text, how the translator would cross the fur bridge so that modernity would not be
overly "ahked" to the ancient author, nor diminish his ideas on history, education and
teaching of literature, beacuase, I think Quintillianus in is the most modern author
with his ideas, between our contemporaries.

We tried our best to maintain accuracy with the original text, but in some situations
we preferred to have the text in Georgian more smoothly and without sacrificing

precision - the attitude towards Quintilianus's translation itself prompted us to do so:



"l don't want the translation to be just a translation...Latin is not so weak and poor,
that one opinion can be successful only once".

Nor did we forget that the translation had to be as accurate as possible for students
interested in classical philology and Latin.

We will explain some specific passages of translation techniques in the report.

Keywords: Quintillianus, translation, Latin language, Georgian language, Institutio
oratoria
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Abstract: Today, translation studies are becoming more and more common, in which
translation is considered not only as a linguistic but as a cultural activity also. In this
regard, the issues of cultural-transfer analysis are becoming relevant. In order to do
such analysis, primarily it is necessary to define cultural peculiarities or contents of an
original text. This, in turn, highlights the key or central terms of a given culture that
translate into problems of understanding or cultural competence, which can become a
real challenge for a translator at times.

As we are aware, since 1980s, in translation studies, especially in Germany, have
outlined new viewpoints on functional translation studies (Hans ]. Vermeer),
according to which translation process involves not only linguistic, but also cultural
transfer. This makes it clear that a translator does not only deal with two different
languages (each having their own grammar, different linguistic-stylistic techniques),
but also with two different cultures (with different histories, different starting points
in communication and different mentalities or behavior models). Cultural transfer in
translation analysis allows evaluating translational decisions. Translator may on the
one hand preserve the so called ‘culture-specific words’, as result of which a
translated text will affect a recipient as a strange, although interesting impression
(because the reader will thus gain knowledge about a foreign culture). On the other
hand, translator may take out everything strange from a text in order to make
understanding of a text easier for a reader, while the literary text will, to some extent,
lose its cultural dimension.

We plan to present partial results of intercultural transfer analysis based on Lia
Wittek’s translation of Shorena Lebanidze’s novel /¢ is me — Pirosmani. This includes
usage of Jirgen Gercken’s intercultural transfer methods and Sorokin/Markovina’s
Lacuna model in translation-criticism practice.

Keywords: cultural transfer, lacuna, mentality, behavior model
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Abstract: As a rule, political circumstances and a political orientation of the country is
mostly represented in literature. After Georgia’s sovietization, the subject of
translated literature was radically changed by the impact of the censorship. Instead of
modernistic literature, the main focus was transferred on translation of social realistic
and classical literature of previous centuries, the literary texts which wouldn’t
prevent to establish soviet ideology. In the age of non-existing modern powerful mas-
media means, translated or original literature had an impact on the process of shaping
public opinion. This process lead literature to its isolation. During 1960-70 -es, the
literary texts reveled its aspiration to western tendencies which caused renovation of
Georgian poetry and literature. This period in Georgian literature was marked by
establishing free verse contributed by translations of American poetry. After decade,
in 1970es, a power of censorship was weakened which was revealed in translated
literature first of all. This process itself aspired a development of Georgian literature
and thematic diversity. Researching soviet Georgian translations within the frame of
political ideology will help to reveal the links between literature and politics,
literature and ideology in the context of totalitarian regime.



Keywords: Translations of the Soviet period, the relationship between literature and
ideology, literature and politics
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Abstract: The translation of Georgian literature into foreign languages has a long
history, although different genres and subjects were chosen for translation in
different periods and the intensity of the translation process varied according to the
period. In this report we will discuss the tendencies of the Georgian book market
from the period of independent Georgia to modern times, present the results of the
book market research and the development stages of the process of popularization of
Georgian literature abroad. We will present the results of the research on the
following questions: what translations of Georgian titles are currently available to
foreign readers in which foreign languages, what electronic databases and resources
are available, what genres and authors are preferred by foreign publishers, the state
policy of promotion of Georgian literature abroad and, in general, what processes
regulate the international book market in terms of translation trends of Georgian
literature.

Keywords: Georgian Literature, Georgian Authors, Translation Process, International
Book Market
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Issues of Translating Plato's Dialogues into Georgian
Abstract: The paper will present and discuss the history of the Georgian translation of
Plato's dialogues and current translation problems encountered (for example, the accuracy
of the translated text, morphological-syntactic and lexical features of Plato's dialogues to

be considered during translation, terminological aspects, etc.).
Keywords: Plato, Dialogues, Philosophy, Philosophical Terminology
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Abstract: Paolo lashvili's most work includes translated literature. As it is known, he
translated Al. Pushkin's works, as well as V. Sosiyura, Wagif, Oscar Wilde and others



Georgian translations belong to him. At the same time, the talented poet was not
indifferent towards the works of his French collegues, among whom are his favorite
ones: Sharle Bodler, Arthur Rembo, Emil Verharn, all of which is analyzed in our
given work, which shows that the lexical stock used in the translations is almost the
same as in the original works, the style does not differ from the original author's style
too. A multi-faceted, original creation by P. Iashvili also preserves his handwriting
and peculiarities in the translation.We can’t state that the poet has chosen for
translation only the most widespread creations of the given authors, but he made his
preference only according to his state, choosing the material he liked most of all, the
one that was closer to his heart and soul. Thus, he is not an unambiguous translator,
but rather a poet and translator "merged" in it. In this work, we will describe the
features and nuances that make a translator's handwriting unique.

Keywords: French poetry, Paolo lashvili - Poet and Translator
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Entre archaisme et originalité :

Vers une traduction littéraire de La Vie d’Apollonios de Tyane de Philostrate
Résumé: Travaillant sur une traduction littéraire de La Vie d’Apollonios de Tyane de
Philostrate, composée en grec au III¢ siécle apr. ].-C., je me heurte a deux problémes,
d’ordre a la fois esthétique et socio-culturel.

Premierement, ce texte s’'inscrit dans le mouvement atticiste, théorisé par les rhéteurs
et lexicographes du siécle précédent : au lieu d’utiliser le grec couramment parlé a son
époque (la koiné), son lexique est emprunté aux orateurs et auteurs attiques des Ve—
IVe siecles av. ].-C. Néanmoins, Philostrate n’est pas rigoriste : il méle a la langue de
Platon et de Démosthene des usages poétiques tirés d’ Homere et certaines expressions
de la koiné Nous pouvons ainsi nous demander comment restituer dans une
traduction les allusions et intertextes qui pouvaient étre activés par le texte. Faire
s'alterner différents registres de langue — courant, soutenu, archaique — reste une
possibilité, mais ce choix d’ordre strictement stylistique ne suffit pas a offrir au
lectorat moderne une expérience similaire a celle du lectorat originel.

Deuxiemement, la syntaxe de Philostrate est marquée par un certain nombre de
licences, probablement destinées a se démarquer de l'esthétique atticiste et a
aiguillonner l'intérét du lectorat. L’étrangeté du texte a souvent été gommée dans les
traductions modernes. Faut-il restituer ce style brusqué, alors que la syntaxe francaise
différe par nature de celle du grec ?

Cette communication sera 'occasion d’apporter certaines solutions a ces problémes et
d’en envisager les limites : dans quelle mesure et de quelle maniere une traduction
peut-elle restituer le capital culturel du lectorat originel ?

Mots-clés : traduction littéraire, atticisme, adaptation stylistique



Abstract: I have been working on a literary translation of Philostratus’ Life of
Apollonius of Tyana, written in Greek in the 3 century AD, and I have encountered
two problems, which are both aesthetic and socio-cultural.

First, this text belongs to the Atticist movement theorized by rhetors and
lexicographers in the previous century: instead of using the Greek language widely
spoken in its time (the koine), its vocabulary is borrowed from the orators and
authors of the 5%"—4" centuries BCE. Nevertheless, Philostratus is not a purist: he
combines the language of Plato and Demosthenes with words from Homeric poetry
and some expressions from the koine. This raises the question of how to represent
within a translation the allusions and connotations that are potentially activated by
the text. An alternation between different language registers — colloquial, formal,
archaic — is one possibility, but the problem is not simply one of style if we are to
provide the modern readership with a reading experience akin to that of the original
readers.

Second, Philostratus’ use of syntax is characterized by its freedom: thus, he probably
intends to differentiate himself from Atticist aesthetics and pique the reader’s
curiosity. The peculiarities of his text have often been omitted by the modern
translators. Should we try to render this abrupt style, although French syntax is by
nature very different from that of the Greek?

The paper aims to propose some solutions to these problems and to investigate their
limitations, by asking whether, to what extent and how translation could render the
cultural capital of the original readers.

Keywords: literary translation, Atticism, stylistic adaptation
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Les problémes traductologiques ou « trahison créatrice » a Ia lumiére de Ila traduction
de Ia poésie géorgienne en frangais

Résumé: Dans I'introduction de la traduction en frangais du recueil de poémes de

Nikoloz Baratacvili, Le destin de la Géorgie, Serge Tsouladzé, lui-méme traducteur en

francais de Chevalier a la Peau de Tigre de Chota Rousthavéli, écrit: « Nikoloz

Baratachvili appartient a cette catégorie des poetes qui chantent des sentiments si

profondément ancrés dans le ceeur de '’homme que la marque du temps et la barriere

de la langue sont impuissants a en limiter la portée».

On pourrait dire la méme chose dun autre trés grand poéte géorgien, éminent

représentant de la poésie symboliste, Galaktion Tabidzé, dont I'ceuvre foisonnante

impressionne le lecteur mais, qui, malheureusement, a été trés peu traduite en

francais.

L’objectif de notre communication est d’étudier les problemes traductologiques,

devant lesquels se retrouvent les traducteurs de la poésie, en analysant la traduction



par Serge Tsouladzé de certains poemes de Nikoloz Baratachvili, et celle de poémes de
Galaktion Tabidzé par Gaston Bouatchidzé.

Dans les théories traductologiques, lorsque 'on parle de traduisibilité/intraduisibilité
des ceuvres littéraires, certains traductologues rangent la poésie parmi les textes
intraduisibles. Or, les textes, les poemes entre autres, traduits, depuis Homere jusqu’a
nos jours dans d'innombrables langues, prouvent le contraire.

Selon Antoine Berman, « Le poéme est peut-étre la seule forme d’écriture a avoir une
voix », résonnance pure de I'écriture essentielle, « la voix de I'écriture ». Alors, si cette
voix est découverte par le traducteur a l'étape de la compréhension du texte a
traduire, si son interprétation est intelligible, le traducteur peut arriver a transmettre
I’ame et l'esprit de l'original avec les moyens linguistiques propres a la langue
d’arrivée.

Nous partageons la réflexion de Frangoise Wuillmart, selon laquelle « Traduire, c’est
‘accomplir le miracle’ via un discours qui recrée dans son souffle ‘I’ame’ du texte, son
esprit, parfois au détriment de certaine ‘fidelité’ lexicale isolée ». Nous allons essayer de
montrer a quel point les traducteurs ont réussi a conserver dans leur traduction tant la
«voix de l'écriture » que '« ame » et l'esprit de poeémes géorgiens. Comment ils ont
effectué une trahison créatrice de I'ceuvre originale (Antoine Berman), ce qui fait la
grandeur et le risque de cette tache qui est traduction.

Mots-clés: traduction, poeme, voix de I'écriture, traduisibilité/intraduisibilité, trahison
créatrice, fidélité

Abstract: In the introduction to the French translation of the collection of poems by
Nikoloz Baratacvili, 7he Destiny of Georgia, Serge Tsouladzé, himself a translator into
French of Chevalier a la Peau de Tigre by Chota Rousthavéli, writes: “Nikoloz
Baratachvili belongs to this category of poets who sing feelings so deeply anchored in
the heart of man that the mark of time and the language barrier are powerless to limit
its scope”.

The same could be said of another very great Georgian poet, eminent representative
of Symbolist poetry, Galaktion Tabidzé, whose abundant work impresses the reader
but, which, unfortunately, has been very little translated into French.

The objective of our communication is to study the translation problems faced by
translators by analyzing the French translation, by Serge Tsouladzé, of the poems by
Nikoloz Baratachvili and the poems by Galaktion Tabidzé, selected and translated by
Gaston Bouatchidzé.

In translational theories, when we speak of translatability / untransliability of literary
works, certain theories rank poetry among untranslatable texts. However, the texts,
the poems and more, translated from Homer to the present day in countless
languages, prove the contrary.



According to Antoine Berman, "The poem is perhaps the only form of writing to have
a voice", a pure resonance of essential writing, "the voice of writing". So, if this voice
is discovered by the translator at the stage of understanding the text to be translated,
if its interpretation is intelligible, the translator can manage to transmit the soul and
the spirit of the original with his own linguistic means to the target language.

We share Francoise Wuillmart's reflection that "Translating is 'accomplishing the
miracle' via a discourse which recreates in its breath 'the soul' of the text, its spirit,

sometimes to the detriment of certain isolated lexical 'fidelity"". We will try to show
how well the translators have managed to keep in their translation how the "voice of
writing" as well as the "soul" and spirit of Georgian poems. How they carried out a
creative betrayal of the original work (Antoine Berman), what makes the greatness
and the risk of this task which is translation.

Keywords: translation, poem, voice of writing, translatability / untransliability,

creative betrayal, fidelity
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Abstract: The presented article “ On some difficulties of translating the fictional local
places and folklore characters from the Georgian poetry” deals with the peculiarities
and difficulties, which I came across while translating the poetry. I carried out the
analysis according to the famous Georgian poet, Zurab Gorgiladze’s two poems “To



Batumi” and “Two Rustaveli” as well as poet and public figure, Bela Qeburia’s some
poems’ translated versions of mine were used for analysis.

Its well-known how actual and important is to promote the intercultural dialogue
development in nowadays globalization conditions. Thus, to translate the national
cultural pieces of poetry and spread them into the world seems rather urgent and
important. [ tried to bring my contribution into this honored affair as far as Bela
Qeburia’s poetry book with my translations was published in 2019 and it draw the
reader’s great attention.

Keywords: Translation, Peculiarities, Poetry, Georgian Local fictional places, Folklore
characters, Intercultural Dialogue

Tinatini DZODZOUASHVILI, Doctorante, Université d'Etat Ivané Djavakhichvili de
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Trois traductions de La Béte humaine d’Emile Zola
Résumé: La traduction du texte littéraire est un acte important car a travers cette
dernieére on peut suivre les pensées, les idées et concevoir la vision du monde de
l'auteur et celle du premier lecteur — le traducteur. Le choix des moyens lexicaux peut
changer le sens du texte source. La Béte humaine d’Emile Zola — le texte de départ, va
étre comparé avec les traductions russes (de Rantsov et de Lessiuk) et une version
anglaise d’Edvard Vizitelly.
Deux passages du texte source sont sélectionnés pour cette petite recherche: 'incipit
du roman et la scéne de la mort de Séverine. Nous allons mettre en parallele ces trois
traductions pour reconnaitre les transformations au niveau lexical et grammatical
révélant les moyens lexicaux qui ont subi des changements ou ont complétement
disparu.
Mots-clés: traduction, traducteur, La Béte humaine, Zola

Abstract: The translation of the literary text is an important act because through it we
can follow the thoughts, ideas and conceive the worldview of the author and that of
first reader — the translator. The choice of lexical means can change the meaning of
source text. The Human Beast by Emile Zola — the source text will be compared with
the Russian translations (By Rantsov and Lessiuk) and an English version by Edvard
Vizitelly.

Two passages from the source text are selected for this short research: the incipit of
novel and scene of death of Séverine. We will parallel these three translations to
recognize the lexical and grammatical transformation revealing the lexical means
which have undergone changes or have completely disappeared.

Keywords: translation, translator, 7he Human Beast, Zola



Nabil EL JABBAR, Professeur, Université Ibn Tofail, Kénitra, Maroc
La littérature arabe a I'épreuve de la modernité. Réflexions sur I'ceuvre de
Taha Hussein

Résumé: La littérature arabe du XXc siecle est l'héritiere du mouvement de la
renaissance, nahda, qui gagne I'Orient arabe des la fin du XVIIIe siécle. La domination
ottomane, grandement affaiblie, céde le pas devant l'influence de la modernité
européenne qui diffuse dans la région de nouvelles conceptions politiques,
philosophiques et artistiques.

Sous le régne de Mehmet Ali (1769-1849), considéré comme le fondateur de I'Egypte
moderne, une vaste entreprise de traduction a vu le jour. Les penseurs de la nahda,
séjournent pour la plupart en France et traduisent a leur retour les auteurs qui les ont
marqués et s’en inspirent méme dans leur propres écrits. La médiation de 1'étranger
leur permet ainsi de porter un regard neuf et critique sur le propre, sur ce que

I'emprise d’'une longue tradition littéraire a figé depuis des siécles.

Taha Hussein (1889-1973) est sans conteste la meilleure incarnation de cette exigence
critique. Toute son ceuvre de romancier, d’essayiste et de traducteur tend vers un
renouveau esthétique et philosophique de 'adab, ou la littérature arabe classique.
Francophile passionné, il se lie d’amitié avec Paul Valéry, Jacques Berque ou Jean
Cocteau qui saluent son élan réformateur et sa prodigieuse capacité a accueillir
'altérité au sein de sa langue et de son imaginaire.

Avec Gide, il entretient une correspondance faite d’admiration et de reconnaissance
mutuelles. En témoignent la traduction par Hussein de plusieurs textes de Gide et la
préface élogieuse de ce dernier a la traduction francaise du Livre des Jours de Taha
Hussein.

C’est a I'analyse de I'ceuvre traductrice de cet écrivain majeur de la renaissance arabe
que nous souhaitons consacrer notre communication.

Mots-clés: Taha Hussein, André Gide, Egypte, France, littérature, modernité, nahda,
renaissance arabe, traduction.

Abstract: Arab literature of the 20th century is the heir to the renaissance movement,
nahda, which spread to the Arab world at the end of the 18th century. Ottoman
domination, greatly weakened, gives way to the influence of European modernity
which spreads new political, philosophical and artistic conceptions in the region.

During the reign of Mehmet Ali (1769-1849), considered to be the founder of modern
Egypt, a large translation enterprise was born. The thinkers of the nahda, stay for the



most part in France and translate on their return the authors who marked them and
are inspired even in their own writings. Foreign mediation thus allows them to take a
critical look at their literary heritage, on what the hold of a long literary tradition has
frozen for centuries.

Taha Hussein (1889-1973) is undoubtedly the best incarnation of this critical
ambition. All of his work as a novelist, essayist and translator tends towards an
aesthetic and philosophical renewal of the Adab (the classical Arabic literature).
Fervent Francophile, he befriends the great authors of his time like Paul Valéry,
Jacques Berque or Jean Cocteau who salute his action as an intellectual reformer and
his prodigious capacity to welcome otherness within his language and his imaginary.

With André Gide, he maintains a correspondence made of mutual admiration and
recognition. This is evidenced by the translation by Hussein of some famous Gide
texts and the glowing preface that the French writer has given to the French
translation of the autobiography of Taha Hussein.

It is to the analysis of the translator’s work of this major writer of the Arab
renaissance that we wish to devote our communication.

Keywords: André Gide, Egypt, France, literature, modernity, nahda, Arab renaissance,
Taha Hussein, translation
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Abstract: “Fugue of Death” (“Todesfuge”) is among the most well-known and often
anthologized poems by Paul Celan (1920-1970), Romanian-born Jewish German
language poet. It can be regarded as one of the finest pieces of the so-called holocaust
lyric poetry. A masterful description of horror and death in a concentration camp, the
poem reached international relevance as soon as it appeared in Romanian in 1844-45
and in German in 1947. Following its publication, it was almost immediately
translated into many languages. There are a few Georgian versions of the poem,
including translations by Zviad Ratiani, Dato Barbakadze and Zaal Jalaghonia.
Nugesha Gagnidze’s translation is included in her book “Essays on the Post World
War II German Literature”.

Needless to say, every translator interprets the poem in his own way and tries to find
its Georgian equivalent. It is by no means an easy task to translate into Georgian
complex and striking allegorical and symbolic imagery, masterfully arranged and
unified by the painful melody in the poetic text that lacks punctuation.

The purpose of the present paper is to compare Georgian translations of the poem,
demonstrating the ways in which translators are trying to approach the original, and
to assess which of them manages to express most adequately the universal concerns

embodied in the poem.
Keywords: holocaust lyric, allegorical and symbolic imagery

Aram GALSTYAN, Chercheur indépendant, Erevan, Arménie
Des méthodes simples pour offrir la traduction de bonne qualité

Résumé: Je veux commencer par le fait qu'actuellement, il est trés important que les
gens lisent, vous pouvez demander pourquoi ? Parce que maintenant les gens lisent
moins qu’avant. Selon moi, nous devrons commencer la propagande dans le monde
entier pour promouvoir la lecture. Oui, nous devons comprendre comment est-ce
qu'on va leffectuer, car maintenant les jeux informatiques ont conquis le monde
entier. Aprés cela, bien slir, nous devons organiser correctement de nombreux
éléments. Par exemple, des traductions de textes. Pourquoi c'est important ? Parce
qu'il est déja difficile d’intéresser les gens a la littérature avec les livres imprimés, ce



qui signifie qu'ils vont chercher les livres en ligne et dans leur propre langue. Apres
cela, que remarquons-nous ? Les gens viennent et lisent de la littérature, mais dans
une trés mauvaise traduction. Ils commencent a penser que l'auteur du livre n'est pas
bon, et commencent également a ne plus vouloir lire. Je pense que nous pouvons créer
des regles pour le droit de publication sur Internet. Si quelqu'un a traduit de la
littérature, il/elle doit passer des tests de publication et a la fin, le texte doit étre
vérifié par les spécialistes. Je sais que ce sera une étape tres difficile, mais apres un
certain temps, nous pourrons contrdler Internet et promouvoir la lecture de bonne
qualité aupres des jeunes.

Mots-clés: méthodes, traduction, traduction contemporaine, droit de publication,
interprétation, littérature

Abstract: I would like to start with the fact that these days it is very important that
people read, you can ask me why? Because now people read less than in the past and
it’s a huge problem for our contemporary world. To tell the truth, I think that we
need to start propaganda in the whole world to promote reading. Yes, we need to
understand how we will do it, because now computer games have captured the whole
world. After that, of course, we need to organize a lot of elements correctly. For
example, translations of texts. Why is it important? Because now people do not read
that much printed book, which means they go online and start looking for literature
in their own language. After that, what do we see? People come in and read literature,
but with a very poor translation. They begin to think that the author of the book is
not good, and also begin to be disappointed with the reading. I think that we can
create some rules for publication on the Internet. If someone translate some literature
pieces, he/she must pass some tests for having the right of publication and in the end,
the text should be checked by specialists. I know that this will be a very difficult
process, but after some time we will be able to control the Internet and promote
reading among young people.

Keywords: methods, translation, contemporary translation, right of publication,
interpretation, literature
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Abstract: Good translation requires care, creativity, and perseverance. A translator
not only must transfer meaning across time, place, and language, but must also
capture intonation, mood, and innuendo, all while making the text sound natural.
While this will be true for any poetry translations, for the poetry of the dead
languages of ancient Greek and Classical Latin, these challenges compound and
multiply many times.

We also need to keep in mind that antique poetry does not rely on cadence. Rhythm
in the poetry of these languages is created by regular sequence of long and short
syllables - their length, or quantity (quantitative meter), gives their prosody this
quantitative metric. Considering this, translation of Greco-Roman meters into
Georgian language is dubious from the beginning since Georgian prosody is
qualitative, meaning rhythm is established by a fixed number of syllables in each line
(syllabic prosody) or regular sequence of accented and non-accented syllables
(accentual-syllabic prosody). Both cases are fundamentally different from the
prosody of Greco-Roman, making their transfer into Georgian a matter of relatively
arbitrary choice by the translator

The translation of Roman classical poets’ texts differ from one other in their
difficulty: authors translated by us — poetry of Ovid, Horace, Propertius, Tibullus,
Catullus, and Vergil are each accompanied by their own set of challenges. However,
in the scope of this paper we are going to only focus on peculiarities of Vergil’s
Bucolic poetry.

Publius Vergilius Maro, or Virgil, was one of the most prominent poets of his day.
The Bucolics, also known as the Eclogues, are some of Virgil’s earliest works, and tell



of the troubles and joys of being close to nature, singing competitions among
shepherds, and stories of a shepherd’s unrequited love.

For Virgil, the sound of his poetry is paramount, transcending even the close
attention he pays to village life, labor, and rural diversions. In Virigl’s Latin, these
aesthetics are so closely tied to sound and meter that the full strength and beauty of
his work remain forever enshrined in their original language. The external brilliance
of his poetry is found in every line, which is filled with great energy and movement.
For Virgil the linkages between words, their natural attractions or repulsions is of
critical importance, while the message contained is secondary. This feature makes the
translator’s task doubly difficult. By contrast, other poets may focus their talents on
the ferocity of sentiments, hidden irony, or semitones. Catullus for examples uses his
poetry to defy modesty and delight in candor. While each poet comes with its own
unique set of social and linguistic obstacles, still, the transfer of these from one
language into another is possible in principle. This is not the case with the brilliance
of a line of Virgil.

Furthermore, Vergil’s Bucolics can be classified as lyrical only arbitrary. This is not
the lyricism familiar to modern reader. This peculiarity of Vergil’s poetry should
undoubtedly be taken into consideration by the translator, as excessive lyricism will
move the translated text further away from the original, which would be a ‘betrayal’
of the Roman poet.

Moreover, since bucolic poetry is written in dactylic hexameter additional difficulty is
created by non-existence of an equivalent meter to this hexameter in Georgian
language. Artificially created meters rarely work well and usage of ‘Besikuri’
fourteen-syllable meter, which is the most often used meter for translational texts, is
unsuitable due to its intonation.

Keywords: poetic translation, ancient poetry, translation of Greek and Roman
literature, particularities of the bucolic poetry of Virgil
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Abstract: Poetic formulas (Poetic formula is defined as an expression, which stands in
the same metric position on a regular basis and transfers a meaningful idea) became
relevant for the scholarly studies in the context of the so-called “oral poetry” (M.
Perry, A Lord) theory.

It is related to the folklore mechanisms of the epic poems and technique of their
composition.

The folklore epos relies on its own poetic formulas, governed by its own genre laws. A
speaker can remember hundreds of stanzas and re-create some of them during the
oral performance, improvising the text. S/he can improvise using resources, the poetic
formulae accumulated in her/his memory.

M. Perry, and A. Lord, as well as their followers, base their arguments on the theory
of oral poetry to prove that Iliad and Odyssey emerged as oral poems, rather than
written texts. However, this hypothesis is still debatable.

Iliad and Odyssey by Homer are embedded with poetic formulas; their functionality
is palpable in the composition and narration of the poems. Home created his poems in



the archaic era when the folklore retained a strong influence on the Aedes and
Rhapsodes. As a result, the number of established poetic formulas, poetic clichés, and
repeatedly used stanzas is quite high in Homer’s poems.

We presume interesting to explore the language of the traditional formulas
transferred by the Georgian translators and examine whether their translations apply
background knowledge in the context of the proper scholarly theories.

In this regard, we studied Georgian translations of Homer (both poetic and prose).
Translation analysis, as focused on the poetic formulas, seems to be applicable as an
extra instrument to check the quality of translation and efficiency of a translator.
Keywords: Poetic formula, theory of “oral poetry”, epic style, language of the
traditional formulas, background knowledge, quality of translation, efficiency of a
translator
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The Poem ‘Knight in the Panther’s Skin” in Iran
(Studies and Translations)
Abstract: Georgian-Persian cultural contacts have the most ancient tradition. The
beginning of Georgian-Persian literary relations is usually traced back to the 11t-12t%
centuries, when Georgian secular literature first developed and flourished.

The familiarity of Georgian authors with the Persian classics played a significant role
in the development of the Georgian poetic thought. Such works as the epic
romance Amirandarejaniani ascribed to Mose Khoneli (12th century), 7amariani by
Grigol Chakhrukhadze (12th century), Abdulmesianiby lovane Shavteli and, finally,
the masterpiece of Georgian poetry Vepkhistgaosani by Shota Rustaveli, came into
being due to this cultural synthesis.

In his famous poem’s prologue Shota Rustaveli notes:
“I have found this Persian tale, and I have set in Georgian verse

Until now like a peerless pearl it was rolled on the palm of the hand....”

However, already the first investigator and editor of the poem the King Vakhtang VI
(reign - 1716-1724) the most learned monarchs of the time, has pointed out that
Rustaveli “created this narrative by himself”.

Rustaveli’s masterpiece has become an object of intensive studies in Iran from the 30
of XX century. Many outstanding poetic and prose translations of Vepkhistqaosani
were also realized.

These scientific-literary activities are related to the names of Turi Marr, Said Naficy,
Hamze Sardadvar, Vladimir Puturidze and some others.

The paper presents a survey of Vepkhistqaosani’s academic studies and literary
translations in Iran.
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Traduction comme dialogue interculturel (sur I'exemple de la traduction de
proverbes)

Résumé : Dans les théories traductologiques, la traduction est considérée comme la
transition, le passage d’'une langue-culture étrangére dans une autre langue-culture.
Ce qui ameéne les traductologues ou les théoriciens de la traduction a considérer la
traduction comme une médiation dans sa fonction interculturelle. Comme l’affirme
Cordonnier, « la traduction est dans la culture, elle est culture ».

Lorsque les traductologiques parlent des problemes devant lesquels se retrouvent les
traducteurs, ils soulignent plus particulierement la difficulté de la traduction des
phénomenes culturels ce qui s’explique par le fait que différents systémes linguistiques
découpent différemment le réel et le recomposent différemment dans le discours.

\

Dans la présente communication, nous considérons le proverbe, a la suite
d’Anscombre, comme une énonciation auto-suffisante, wun discours autonome, a
travers lequel s’expriment la sagesse du peuple, sa culture et qui reflete les
particularités socioculturelles de sa perception, de sa vision de 'univers et de sa facon
d’exprimer le monde. Il est donc présent dans toutes les langues et exprime la vérité
générale répandue dans la société.

La traduction des proverbes, comme une activité de la pensée humaine, assure une
certaine liaison entre différents modes de communication, une espece de lien
dialogique entre des langues, des moyens d’expressions, des imaginaires, voire des
cultures, souvent dissemblables. A cet égard, les approches de traduction des
proverbes liées a I'interculturalité ont pris une importance de plus en plus grande dans
les domaines de la recherche s’intéressant aux phénomenes de contact, de
comparaison de cultures et de compréhension des langues dites étrangeres.

Partageant I'idée que traduire d’'une culture a une autre, c’est opérer une médiation
interculturelle, notre objectif est de montrer que la traduction des proverbes
représente une activité interculturelle, servant a Iétablissement de dialogue
interculturel.

Mots-clés : proverbe, culture, traduction, mediation interculturelle, dialogue interculturel

Kossivi Apélété GNINEVI, Doctorant, Université Laval, Québec, Canada
Traduire Tail of the Blue Bird en frangais : Quelle marge de manceuvre pour le
traducteur ?



Résumé: La littérature postcoloniale ouest-africaine est, dans son ensemble,
caractérisée par une hybridité linguistique et culturelle. Pour écrire son texte,
I’écrivain postcolonial ouest-africain se livre a une véritable appropriation des langues
occidentales en y insérant des éléments de sa culture et des emprunts aux langues
locales. Dans un contexte d’internationalisation croissante des échanges dans tous les
domaines, la traduction demeure le meilleur moyen pour surmonter les obstacles
linguistiques et culturels entre les peuples. Cependant, les difficultés soulevées par la
traduction de textes postcoloniaux de 1'’Afrique de I'Ouest sont encore plus
importantes, si 'on prend en compte leur particularité linguistique et culturelle. A
partir du roman 7ails of the Blue Bird (2009) du ghanéen Nii Ayikwei Parkers et de sa
traduction francaise Notre quelque part (2014), notre présentation analysera, d'une
part, les difficultés liées a la traduction de ce texte et, d’autre part, les stratégies de
traduction utilisées par le traducteur pour rendre en francais les références culturelles
et des spécificités de 'anglais ouest-africain.

Mots-clés : Afrique de 1'Ouest, littérature, postcoloniale, hybridité, traduction,
difficulté

Abstract: West African postcolonial literature is generally characterized by linguistic
and cultural hybridity. To write his text, the West African postcolonial writer
appropriates Western languages by inserting elements of his culture and borrowings
from local languages. In a context of increasing internationalization of exchanges,
translation remains the most important means of overcoming linguistic and cultural
barriers among peoples. However, the difficulties raised by the translation of
postcolonial texts from West Africa are even more significant if we take into account
their linguistic and cultural characteristics. Based on the novel 7ails of the Blue Bird
(2009) by the Ghanaian Nii Ayikwei Parkers and its French translation Notre quelque
part (2014), my presentation analyses the difficulties involved in translating this text
and the strategies used by the translator to render into French cultural references and
the particularities of West African English.

Keywords: West Africa, literature, postcolonial, hybridity, translation, difficulty
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Abstract: Starting from the second half of the 19% century Georgian intellectual
society faced new challenges; more and more increasingly was being discussed the
possibility to see as many foreign literary works in Georgian language, as possible; the
interest was so high that definition of any translation principles was senseless,
however, the important circumstance must be emphasized that the necessity for
defining translation principles started being discussed actively in the Georgian
scientific discourse right from that period. From 1900s, Georgian theatre practitioners
faced the necessity for denying remaking and having quality translations;



furthermore, attention started being paid to good translations and for the cause the
Thilisi Drama Society even introduced a financial prize for best translations.

At the moment, our matter of interest are Georgian translations of Anton Chekhov’s
Cherry Orchard and their impact at Georgian translation and theatrical societies. It is
noteworthy that first Georgian translation followed immediately after the play was
created; author was Sopio Tsitsishvili (1905); in 1909, Ivane Barveli madethe remake
from Russian and titled it Sa/khino (The Feast). As for the translation by the prose
writer, playwright and theatre director Shalva Dadiani, it was published in 1954 by
the Publishing House Khelovneba (Art). In 1962 came out the third volume of Anton
Chekhov’s literary works, which includes Dadiani’s translation of the Cherry
Orchard, although, study of the material makes us believe that Dadiani did not
consider Sopio Tsitsishvili’s translation. In 1982, Soviet Art Magazine published
another translation of Cherry Orchard by Mikheil Kvlividze; this was the translation
included in the almanac of Anton Chekhov’s plays published by the Union of
Georgian Theatrical Workers (1990). We assume that Mikheil Kvlividze used the
same text (20-volume publication - 1944-1951), which was used by Shalva Dadiani.
As for Manana Antadze’s translation, it was specially done for the 2004 theatrical
performance by the Theatre of Cinema Actors; it was later published by the
Publishing House Centaur in 2014.

The study concludes that all four translations are highly specific; it is noteworthy that
all the texts are intended for the theatrical stage; the topicality of the issue is reasoned
by the circumstance that there has been no discussion in scientific discourse of the
pluses and minuses of those translations. However, it is clear that Anton Chekhov’s
Cherry Orchard is among those popular literary creations, which have established
special place in Georgian translation and theatrical spaces.

Keywords: Chekhov, play, translation, Georgian

Angela GRADINARU, Professeur, Université d’Etat de Moldova, République de
Moldova
Les moyens d'équivalence des unités phraséologiques dans les comédies fran¢aises
sous-titrées en roumain

Résumé: Cet article se focalise sur 'étude des unités phraséologiques dans la
traduction audiovisuelle. Les unités phraséologiques assument un role tres important
dans le processus communicatif des personnages d’'une comédie. Le probleme de la
traduction phraséologique réside dans le fait de pouvoir les comprendre dans leur
ensemble et de réussir a trouver leur équivalence dans une autre langue. Méme si le
francais et le roumain présentent des caractéristiques connexes qui manifestent une
dimension universelle (définis par les linguistes comme des unités phraséologiques
universelles), la traduction de la phraséologie reste un probléme complexe. Les
difficultés imposées par les groupements fixes de mots visent le transfert de sens et de
valences expressives. Le sous-titreur vise a aider le spectateur a surmonter les



barriéres linguistiques et culturelles. Par conséquent, la difficulté la plus grande n’est
pas représentée par les mots, les unités de mots, pour lesquels on ne trouve pas un
équivalent approprié, mais les réalités auxquelles ils se réferent. Le but de la
traduction audiovisuelle est d’établir une équivalence entre le texte de la langue
source et celui de la langue cible (tous les deux doivent signifier la méme chose), en
tenant compte d'un certain nombre de contraintes. Le processus est complet si la
finalité du texte cible coincide avec celle du texte source, autrement dit si le premier a
la méme fonction communicative dans un contexte culturel équivalent. Par
conséquent, cette étude va montrer la voie traductologique valable pour trouver des
équivalents phraséologiques. Elle consiste a appliquer différentes techniques de
traduction en prenant en considération les particularités formelles, sémantiques,
stylistiques, culturelles et fonctionnelles de I'univers phraséologique. L’étude est
illustrée par de nombreux exemples issus de diverses comédies frangaises sous-titrées
en roumain.

Mots-clés: comédie, équivalence, sous-titreur, traduction audiovisuelle, traducteur,
technique de traduction, texte source, texte cible, unité phraséologique

Abstract: The present article focuses on the study of phraseological units in
audiovisual translation. The phraseological units carry an important role in the
process of communication between comedy characters. The problem of translation of
phraseological units resides in the ability to understand them as a whole and to
manage to find their equivalents in another language. Even if French and Romanian
share cognate characteristics that demonstrate a universal dimension (defined by
linguists as phraseological universals) translation of phraseology is a complex
problem. The difficulties imposed by fixed word-groups reside in transferring their
meaning and expressive force. Therefore, the subtitler aims at aiding the viewer to
overcome the linguistic and cultural barriers. The hardest difficulty is not posed by
the words and the word-groups for which we cannot find appropriate equivalents, but
by the realities they refer to. The goal of audiovisual translation is to determine an
equivalence between the source-language text and the target-language text (both
should have the same meaning), keeping in mind that there is a certain number of
constraints. The process is complete if the product of translation coincides with the
source-text, in other words, if the first has the same communicative function in an
equivalent cultural context. Consequently, the present study shall describe the
available traductological approach to find phraseological equivalents by means of
applying different translation techniques taking into account the structural, semantic,
stylistic, cultural and functional peculiarities of the phraseological universe. The study
is illustrated by a number of examples excerpted from different French comedies
subtitled in Romanian.



Key-words: comedy, equivalence, subtitler, audiovisual translation, translator,
translation technique, source-text, target-text, phraseological unit

Karine GRIGORYAN, Professeur, Université d’Etat Brusov, Erevan, Arménie
Les emprunts lexicaux au frangais dans les traductions médiévales arméniennes

Résumé : La disposition géographique et la situation sociopolitique du Royaume
Arménien de Cilicie ont contribué a la pénétration des mots francais : certains réalia
de I'époque féodale de I'Europe Occidentale s’absentaient en arménien a force des
circonstances historiques et politiques. Le nombre considérable d'emprunts a pénétré
en moyen arménien pendant les 12¢-13¢ siecles. La source des ces mots est I'ancien
francais: on ne trouve que quelques-uns empruntés au moyen francais. Notre analyse
des textes traduits du francais médiéval a démontré que les substantifs empruntés sont
au nombre de 118, les 8 sont des verbes et les 6 sont des adjectifs. Ces mots
concernant la gestion, le droit, la littérature, la religion ont pénétré non seulement en
arménien, mais aussi en un nombre de langues européennes a la méme époque.

Il est notable que l'influence du francais sur l'arménien, dans un contact
prolongé entre deux peuples de culture assez différente, n’a affecté que le
lexique et alaissé intactesa morphologie et sa syntaxe.

Mots-clés: arménien moyen, contact linguistique, contact culturel, emprunt lexical,
études médiévales, frangais moyen

Abstract: The geographic layout and the socio-political situation of the Armenian
Kingdom of Cilicia contributed to the penetration of French words: certain realia
from the feudal era of Western Europe were absent in Armenian language due to
historical and political circumstances. Considerable number of borrowings penetrated
into the Armenian language dates back the 12%-13% centuries. The source of these
words is the medieval French. Only a few of them were borrowed from old French.
Our analysis of the texts translated from French language has shown that the number
of borrowed nouns is 118, 8 are verbs and 6 are adjectives. These words concerning
management, law and religion penetrated not only into Armenian language, but also
into several European languages in the same period.

It is notable that the influence of French language on the Armenian, in prolonged
contact with two peoples of quite different cultures, only affected the vocabulary and
left its morphology and syntax intact.

Keywords: linguistic contact, cultural contact, lexical borrowing, medieval Armenian,
medieval French, medieval studies
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Abtract: G. Robakidze in 1954 in his publicist letter “Short Biography - Lamara”,
described the circumstances of creation of “Lamara”, representation of the play and
noted that K. Marjanishvili entrusted to him realization on the scene of his idea of the



Vazha-Pshavela’s “Gvelis Mchameli” (eater of snake). He points out that three
circumstances prompted him to write this work: Vazha-Pshavela's mystical "snake-
eater", Kote Marjanishvili's special personality and the failure of the 1924 uprising.
At the end of this same letter is a note, no of researchers have paid attention till
today. On 1926 “Lamara” was performed and G. Robakidze writes: “The theatre won
...By “Lamara” he created a completely new style," pure Georgian". What I want to
say, every theatre connoisseur will understand, if he had seen the Hebrew theatre
“Gabima” . This replica is given in the end of the letter only in one collection of
works, in the others it’s disappeared. Unlike writing of other compositions, writing of
“Lamara” was preceded not by long creative process, but a great emotional impact,
which made him erupt it at once. In my opinion, the strong background and mood
for such an impact was created by seeing “Dybbuk”. Already 2 years have passed after
seeing of “Dybbuk”, and it seems that G. Robakidze with this replica is telling us that
the impression, received by the “pure Hebrew” performance is still so strong, that it’s
not diminished yet.

“Dybbuk” (or" Between two Worlds”) of An-sky (Simon Rapoport), the famous
Russian Hebrew playwright and writer, is the world famous, successfully realized in
the cinema, drama and opera theatres four-act play, translated into many languages.
This piece of literature was translated from Yiddish into Hebrew by an outstanding
Hebrew author Hayim Nahman Bialik, but the translation from Hebrew into
Georgian at the request of Marjanishvili was done by Moshe Daniel. It’s interesting
that from Georgian G. Robakidze’s “Lamara” is translated again by Moshe Daniel.

So, to complete the idea with G. Robakidze’s favorite phrase, “Circle has been
closed”, - at K. Marjanishvili’s suggestion G. Robakidze wrote “Lamara” and Moshe
Daniel translated it into Hebrew. By the interference of the same K. Marjanishvili
from Hebrew into Georgian was translated “Dybbuk”, which excited G. Robakidze.
The report will discuss in more detail the circumstances of writing Lamara and its

translation into Hebrew.
Keywords: “Lamara”, "snake-eater"”, “Dybbuk”, Hebrew Translation, Moshe Daniel
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Abstract: Stylistic problems are very important in translation. Stylistics encompasses a
wide range of issues related to linguistics creativity — the word order, specific stylistic
devices, etc. Phrases that are natural for the Georgian language or forms that are
stylistically and contextually appropriate are very important parts in refining texts. In
addition, translation is based on the creative nature of a language considering
linguistic culture, native phrases and using them properly, specificity of fixed
expressions and understanding them in different linguistic cultures.

In the literary language a word has a certain meaning at a certain stage of the
development of a language. You cannot link any word to any other word. Each word
has its place in a traditional syntagm. That is why it is important to present them in a
natural way in translation.



We focus on some stylistic irrelevances in translated works. For example,
“gobyeogz000 (30350 dowgam gsbmd”. The expression gobwyeogzgom gogzo bdoom
wMobGs or 3035© dovyam are natural for the Georgian language while gobseogoom
3035 MbMy is inappropriate and artificial. “5358 gl 396 35093, dMbgdOL
06Mb0ss” — in Georgian the syntagm 890l o6Hmb0s is natural. “gl »RG® Jo@so
©mbols gobLsEEYIEoLsgsb ©sdozogl” — the adjective Gosgogro “tall/high” is also
used in a figurative sense where it modifies abstract nouns such as 9996905
“consciousness”, ogocro “ideal”, mbg “level”, bos@olbo “quality” (that can be
increased) but it appears inappropriate in the cases where it is used to express
excessive bulkiness, fullness that is unnatural for Georgian. The reason of coining the
incorrect syntagm 95050 ©Mbols 35bLs3IMo seems to be the same (the correct
form - 0O 2obloEgolsash). “gb yz9wsxkgmo 39, bgObYds LEWOSE
15BOHM 3ombgol dozgdom, MmmMgd OO Lssmo 303 0w sJgd©om” — the
correct form is 30mbgol sLds and not 3ombgol doggds. Obviously, such stylistic
irrelevances in translation make the language lose its expressive nature.

Keywords: Translation, stylistic problems, creative nature of language, traditional
word combinations

Teimuraz GVANTSELADZE, Professeur, Université d’Etat de Sokhoumi, Gvantsa
GVANTSELADZE, Professeur, Université d’Etat Iv. Javakhishvili de Tbilissi, Institut
Arnold Chikobava de linguistique
383bs Bg02d0 (Bg5¢ne9m3s® Amdbosmo BsgHo dobo mbspogerol, dfgtemol,
0@g2¢m30Yg8r9emo obdMGHombols s dostydbgemol sephgmoo (cmgem
FJosBgerols dpotg (Gadsbol ,,3530 sd8sb“ dobgog002)

®9bolgdo: 1917 jewols mg@madgmdo Grxmligomdo 3merd)303296M0 95080 ©sdYsMIs
©5 50{Yym LsdMJoeodm mBo. LodoGMZgEMm 53 EOHML S TgoMmEs OYlgmOL
0905003963580, BogMsd  OHMLgdo sl doobiz  OMLgooL  3Mzbowgds
800bb69300696. 1918 femols 16 mgdgMH35¢ml Glo 3003boliEgdol LodbgMm ggdo
»005305%, MHMIOL 93035505 35350335 MYMHJJ0L Joersdo GHGMs30bmbo, d9dm3z0@s
Lembydob  boglboy®do  (LogoOmzgerm)  bsdomEgzoL  AoLOLEMIdESE.  MHYLTS
99D030mM900s JMBsdo 2003w sx3bsH Mo350L, MmRB0EgH bogmmwmd gdbgzs®U,
OHMPMOE 0©IMNEMY0ME IBHGOL, LsdbMYIOOL FMAWIRS I30ML, 9gdbgzsmds 30
693m39M00  Im3ws goomo  99HBe3sMmo s ®o30Lb  ddNIGHgLbosb
(399DMgol d30msb) LAger 35Sk gMms® EIGMZS Jowsdo. Joasgdols
5996039 d3bm3zM9dds Leabwdol EIdMIBZOL 153000 SLEFOEGOS 8dI3CS©
5043565 dgmMg 300060LEHOO 39doL ,,350e 30M39mol” Msdwgbodyg dgbrgsw®o.
»Q05300L° 93035905 35063 ©odMTds Lmbwdo s Jowrsdol  bgwroligargdsl
MeBodsGMdo  (omyabs, o3 MEolbdmds 93300l a35EGH0IMGOL O
omm30lL  4905(3995L, 8993 gd0lL  A9BbMOg0LREIGOSL,  Lmbwddo  LYdFMmS
b9wolvnEgdol 25dmEbogdsls s 3MBEGHM00300L  AoobEsl. Lmbdgands
300960L@E9d3>  0LOGMYYOEGL  FMIgBEGHo S godmogbsgl  LodFmoms



bgwolvnwgds, bmwm 339 ©35@GH0IMIOMwo mBosgho gdbgsmo s dobo
6585 399999 29LEIL OHMLYOL, MMAdTs3E 0Lobo 3930l LomOmdwg

935880 BosL. 58 533930L 250M sBBIBMs GMHM36Mwo BsdFM Y30MHOL30MS
Jowodol  bgeolvynwgdsl,  3mEo@03wem-0inewmyonco  bodbom  googm
LodbgOmM  bsfoergdo, TmbobErgmds o 9.0. LOdMWMME  SPEYS  Josdols
bgobgzegds, boem 3m3mbolEgdo g. 98ds, b. 1gsbodg, @. 5M3Mdg30560 o
Lbggd0 HMLgdol 29800 25093696 583bsHY00I6.

9l 580530 IGIWMMOE 5J3L S©HgOowo Fob MIswm dmbsfoegl, Lembwdol
Jowsgdolmagl 39605806 Bb0 3308300l 130l Mmx30E0sw® GgdluGado.

b 6950 FodBHo 350m0yggbs Joemgzgurds IFgMods ergm JosBgerds (grgmb
996293050) s dob Loggmdzgw by 1934 Fowl sfgMs IzoMg HMTsbo ,3530 53dS%,
OHmIgedog §odmFMowos 399090 3093500 Ly3ombgdo:

1. bgeolvmgagds 35¢0g0vIem0s ©s0(33oL 8dodg obsdsremol Rsdgbo
dmgoeradaa 30

2. 6o o sx3bsbo boewbgdol gmbmglodmemaos s g9eHMm3zbywo
GMSO0E0900 MO0ZIXMMO® 35639300905 9HMTBgMOLO6.
dPgeods mog0bo  JoBbob @y 9OLYdIMo  3MEoE03MGO  LoGEMO300b
399m30bsMg Fg33ows 53d0L Dm0 IGSo. 39BHoE, IO 0degdmEo
0ym, dmy3056980m Fg9iE35es MH®Asbol gobsero, GmIgedog GLo 3mdMbolEo
0M 30560 30053005 5x3bOB argbl.
02039 530530 5©gO0o  5d3l  sxbID  OLEHMOMOIML  goMmMa0  d0dsMoslS3
390m39dMe Goabdo (1967), GmIgeroi 9dwgbads 3mdmbolido Bwbjgombgdols
98690 gddsls LoddosbMdsL. 93BHMMO 3Mb0MbIEHMMOL gomzsolfjobgdom 330l
oML s MMABEH0IME 9gEggOl 5dEg3l 9. 9ddsl Imbsfiorgmdsl 1918

ferol :mgdgMH3eol dmgzgergbgddo.

51939 0IMNWMA0MHO JoBYHBom 90335 . Joskgwrols MbBMWIdOL FHgdu@o
3oL sx3bsbO MsMYds6T0 (FMtTBgEo - 30MMg. beybmEo dPsxds): 35I3JIOS
IODNO MoMYmBoMo 3gMLMbsgoL BsMog gadsl 33500 - MsMTbTo 00 FwYEds-U
335000 0bligbogds. d0Bsbo: sx3bsbo d30mbzgwols mgzsedo Lsbgwo o6 Mbs
3939HMS 58 5339d0L Mo IMbsfowg 3mdmbold) guMgd gadsls...

153356dm  LoBY3900:  SBHIBNM-JoOOMEO  INWEHMOMEO  MODOIOHNMBO,
LodFMMS 0EIMNWMR0S S TBOBHZOIWO MGRRTB0, MBOESWMMO S Fobsgsbo
396BmEs LLE3-d0, 05060 s 3O E03Is LEdFMMs 3930060

Abstract: In October 1917 the Bolsheviks Regime was established in Russia and the
Civil War was started. In that period, Georgia was no more in the composition of
Russia, bur Russian still considered it as its component part. On February 16, 1918
military ship of Russian communists “Dakia”, the crew of which looted the Turkish
town Trabson, entered Sokhumi port (Georgia) for selling the stolen goods. Russian
sailors tried to rip off the epaulettes from Abkhazian prince, officer Nikolay Emkhvari
as from ideological enemy; Emkhvari reacted to such humiliation by taking a pistol



and killing one of the Russian sailors and together with his childhood friend Smel
Badia (the son of his nanny) left the town. To avoid the bombing of the town some
citizens of Sokhumi took the control over another ship of the communists “Karl the
First”. This did not stop “Daiki” crew and they bombed Sokhumi and gave the
ultimatum to the town officials, which envisaged arresting and handing over of the
murderer to them, setting free of the hostages, declaration of the soviet regime and
paying indemnities. Communists of Sokhumi took the advantage of the moment and
declared the soviet regime, as for the arrested Emkhvari and his innocent friend, they
were handed to Russians, who throw them into the boiler of the ship. All these
caused the confrontation between the National Council of Abkhazia and the city
officials; the military detachments, population were divided according to ideological
preference, etc. Finally the city authority was restored; as for the communists, E.
Eshba, N. Svanadze, G. Atarbekiani and others, they fled from Abkhazia on the
Russian ship.
This event is described in details by its direct participant, the head of the city —
Sokhumi, Beniamin Chkhikvishvili, in his official report.
Leo Kiacheli (Leon Shengelaia), Georgian writer used this real fact and based on these
facts in 1934 he wrote a short novel “Haki Adzba” where the following important
issues are aroused:

1. The authorities are obliged to defend any citizen even the criminal who
committed serious crimes;

2. Ethno-psychology and national traditions of Russian and Abkhazian nations
radically differ from each other;
The writer considering his goals and existing political situation changed some of the
details of the given story. Even more, the writer was forced to change the ending of
the novel, where Russian communist boatswain killed the Abkhazian peasant.
The same event is described by Giorgiy Dzidzaria, an Abkhazian historian in his book
(1967), which is dedicated to the activities of a communist apparatchik Efrem Eshba.
The author changes the reality due to the existing political situation and gives some
romantic coloring to the participation of E. Eshba in the events of February of 1918.
The same ideological necessity preconditioned the change of the text of the original
in the translation, namely when translating L. Kiacheli novel into the Abkhazian
language (translator — prof. Khukhut Bgajhba): surname of one of the negative
characters, namely Nariq Eshba was changed; in the translation this character is
named as Gulba. Here is the reason: the real participant of those events Abkhazian
communist Efrem Eshba should have preserved his authority in the eyes of
Abkhazian readers.
Keywords: Abkhaz-Georgian cultural relations, Soviet ideology and artistic
translation, Official and internal censorship in the USSR, Translation and Politics in
the Soviet Union
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La traduction littéraire : entre adaptation et réécriture.

Cas de Ia traduction du roman Iibanais vers le frangais
Résumé: Tout acte de traduire passe par la transformation du message d’origine. Dans
la traduction littéraire, les difficultés de cette transformation sont souvent vécues
comme des obstacles insurmontables qui frélent I'intraduisible.
Cette intervention se propose d’abord d’analyser trois de ces difficultés : les tournures
langagieres idiomatiques, les références culturelles et les spécificités explicites et
implicites du texte a traduire.
Elle voudrait ensuite décrire et évaluer les différentes procédures d’adaptation
utilisées par les traducteurs des romans libanais retenus pour cette intervention,
permettant de surmonter les trois difficultés et produire un texte lisible dans la
langue cible, ayant le méme impact sur les lecteurs de cette langue.
Elle viserait enfin a dégager de cette approche ponctuelle et singuliere un
questionnement traductologique général : la procédure d’adaptation, passage obligé de
toute traduction et plus particulierement de la traduction littéraire, n’est-elle pas
susceptible d’appuyer la théorie qui consideére le traducteur comme un coauteur et la
traduction comme une réécriture diversifiée du texte source?
Ce questionnement s’inscrirait dans la problématique de la retraduction : jamais
achevée, la traduction d'un méme texte, effectuée par plus d'un traducteur, est un
éternel recommencement.
Mots-clés: adaptation, culture, implicite, explicite, réécriture, traducteur/coauteur,
retraduction

Abstract: Every process of translation subjects the source message to a transformation.
In literary domain, such transformation creates almost insurmountable obstacles that
verge upon untranslatability.

Therefore, this intervention will first tackle three difficulties: idioms, cultural
references as well as the implicit and explicit specificities of the text to be translated.
Then, it will describe and evaluate the different adaptation procedures used by
specific Lebanese novel translators. The latter were chosen because they managed to
overcome the above-mentioned difficulties, produce readable texts and reproduce the
original impact in the target language.

Finally, it will rely on this punctual and particular approach to reach a general
translatological questioning: Since adaptation is a mandatory route for translation,
especially literary one, couldn’t it support the theory which considers translators
coauthors and translation a diverse rewritten version of the source text?

This questioning falls within the problem of retranslation, namely: Isn’t the never-
ending translation of a particular text - which is carried out by one translator then by
another etc. - an eternal restart?



Keywords: Adaptation, Culture, Implicit, Explicit, Rewriting, Translator / coauthor,
Retranslation
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L apport traductologique des arménologues frangais

Résumé : Dans notre intervention nous proposons d’étudier I'histoire de la langue et
de la littérature arméniennes a travers les siecles dans les ouvrages des arménologues
frangais comme Antoine Meillet, Frédéric Macler, Georges Dumézil, Frédéric Feydit,
Jean-Pierre Mahé et d’autres.

A. Meillet peut étre considéré comme le fondateur de I’école francaise de linguistique
et le créateur de l'arménologie. Il a traduit en francais Question de pain de
Prochiantz, ainsi que des chansons populaires et des fables en vue d'un recueil.

F. Macler a consacré toute sa carriere a l'arménologie. Sa thése concerne le texte

arménien de I'Evangile et la question de son original grec. Macler a traduit les ceuvres

des historiens du Moyen-Age (p. ex. Sebeos) et les épopées populaires.

Diplomé d’arménien, de copte et de géorgien, Jean-Pierre Mahé est I'éléeve de F.
Feydit. A coté de nombreux travaux savants sur la littérature copte, arménienne, sur
I'histoire des idées dans I’Arménie ancienne et médiévale, ou encore sur des
manuscrits géorgiens anciens, il a également publié des ouvrages destinés a faire
connaitre a un large public la littérature arménienne, comme sa Traduction de Moise

de Khoreéne.

Mots-clés: arménologue, littérature arménienne, histoire de la langue, traduction,

linguistique
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Abstract: The work on machine translation program began in the 50’s of the 20®
century. In 1951 American State Government donated 20 million dollars to promote
machine translation research and practice. The first International conference on
machine translation was held in 1956 with the participation of delegates from USA,
France, UK and USSR. The work on the machine translation (MT) launched in the
same period in Japan.

The first Georgian machine translation team was formed in 1957 under the guidance
of Prof. Eliashvili at the Georgian National Academy of Sciences. In pursuit of
academic goals the first algorithm was created to translate from Russion into
Georgian.

Initially, the military texts were translated by means of machine translation, that was
due to the cold war period and to the great extent it secured the confidential military
information.

Bluth, MT specialist, points out three main occasions of application of the
computerized technologies in reference to the translation process: 1. Providing
additional machine tools for translators. 2. Translating with the co-participation of
machine. 3. Pure machine translation.

The conference paper aims at analyzing the modern challenges of application of MT
programs and computerized technologies related to the translation process to
respond to the question of their target application as the additional sources in
reference to literary and specialized tranlsations.



Keywords: machine translation (MT), computerized technologies, literary translation,
specialized translation
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Abstract: A good translation of literary work is like a return to universal time, it’s the
same as the functional that empirically represents empirical time, thought in thought
and an epoch in era. Although such conversion is never isomorphic, especially the
depiction that always fails to keep pace with its previous sample.

Translation has some aptness between language specifications, cultural bonds and
traditions. An appropriate translation is almost impossible, particularly when it comes
to translating poetry. Hence, our study will contribute to the problems and difficulties
in translating poetry.

Many opinions have been expressed on the possibilities and impossibilities of
translating poetry. Famous translator James S. Holmes believed that while translating
lyrics it’s essential for the translator to be a poet himself. Another famous translator
and poet Paul Celan outlined substantial postulates for the lyric translation, while
Karl Dedecius speaks about the untranslatability of the specific passages in poetry.

In spite of many opinions, poetry is actively translated into Georgian from various
foreign languages. In the first part of the work we will present Georgian translations
of some of the most important Twentieth-Century English Poetry and the specifics of
its translation. And the second part of the work is going to be about the latest
translations of some of the most important poems by famous Canadian-English poet
Leonard Cohen, which will be new experience for Georgian translating reality.

In the second part of the work we will also discuss the problems and difficulties of
translating Leonard Cohen’s poetry and outline the basic criteria that must be taken
into consideration while translating Cohen’s mystical-symbolic poetry.

In conclusion, we would like to point out that unfortunately, there are no other
Georgian analogues of Leonard Cohen’s poems, so the purpose of this work will also
be to promote Cohen’s work in Georgia and to help future translators to translate
Leonard Cohen’s work.

Keywords: Leonard Cohen, J. Holmes, functional, poetry
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Abstract: French orientalist Marie Felicité Brosset (1802-1880) is considered as the
founder of European Kartvelology. He began his work in the first haft of 19th century.
There was a lot of materials and documents about Georgia in Europe at the time, but it
should be noted that these references were descriptive and far from scientific research. It
is precisely Marie Brosset who begins the scientific study of Georgian history, literature,
grammar, numismatic, sphragistics, metrologies, chronology and others humanitarian
disciplines using comparative and critical methodologies. It is a very important his
contribution to the French translations of the texts of “The Georgian Chronicles”. In the
mid-nineteenth century, Marie Brosset by translating the texts of “The Georgien
Chronicales” into French, brought new life to Georgian history and introduced it to the
European society. He dedicated this issue to 7 volumes. He not only translated, but also
added comments and clarifications to Georgian historical texts.

Analyzing or identifying the features that appear in Marie Brosset’s translation process of
historical sources is our research interest, namely, onomastics, toponymics, historical
persons or other terminological complexity and generally the differences between the two
languages.

Keywords: Marie Brosset, Kartvelology, Translation of historical sources
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Abstract: The monthly magazine published by Ilia Chavchavadze Sakartvelos
Moambe ( “Georgian Messenger”, 1863), which opens a new period in the history of



Georgian public awareness and national culture, clearly reflects the organic part of
the national program of the editor and publisher as well as the TZergdaleulis in
general — the translation policy. In particular:

a) The continuity of the link of times — study of the past and its use as experience
in order to respond properly to the challenges determined by the new period
(Ancient History of Georgia by S.Baratashvili — translated by I.Chavchavadze;
Kirakos Gandzaketsi, writer of the 13" century — translated by I.Chavchavadze).

b) Formation and implementation of the educational and cognitive conception
(Conrad Keifer by Ch.G.Salzmann - translated by L.Jandierishvili; 7The Planetary
and Stellar Worlds by O.M.Mitchell — translated by Dim.Qipiani).

c) Popularization of national-liberation ideas (Father Alexander Gavazzi and His
Sermon by N.Dobroliubov — translated by I.Chavchavadze). It should be mentioned
specially that in the translation policy of Sakartvelos Moambe a significant
tendency characteristic of the Georgian press of the 19 c. is clearly observable — as
Georgian public figures, under the pressure of strict censorship, had no opportunity
to discuss the issue of national liberty, they covered intensively the national-
liberation movements of other peoples (the Italians, the Greeks, the Irish...) and
thereby sought to popularize the ideas of freedom in the Georgian public.

d) Raising public awareness on legislative and social issues (7he Book by Victor
Hugo on Abolishing Death Penalty — translated by I.Chavchavadze; The
Physiology of Plunder by F.Bastiat — translated by [.Chavchavadze; Poverty as an
Economic Principle by P.-]. Proudhon — translated by I.Chavchavadze).

The translation policy of Sakartvelos Moambe is mostly based on the conception
developed by Nik.Berdznishvli in the 1850s concerning the public purpose of

literature, Europeanization of literary thought/processes in Georgia and translation
principles.
Keywords: Sakartvelos Moambe, Ilia Chavchavadze, translation policy
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Abstract: We are used that old Georgian translations are rendered by philologists of
such a high level as Ephthvime of Athos, Ephrem the Lesser, Arsen of Ikalto and
translators of the Hellenophilic school. What renditions are we accustomed to and
what do we presume to be the high level of translated literature? In my thesis paper I
discuss few Georgian translations of the homilies by st.Sophronius of Jerusalem,

especially, Oratio de Hypapante sive occursu Domini? from the following Georgian
manuscripts: H 1347, 258v-269v, Jer. 17, 34v-46v, Jer. 38, 224r-239r, A 129, 116r-
124v, A 162, 58r-66r, K 1, 1r-13v. Two of them, A 162 (XI) and A 129 (XII-XIII), have
a note “translated by Ephrem”, though the Georgian translation is rendered obviously
by an experienced translator, perhaps a beginner. It contains mistakes that cannot be
explained by a different reading of passages and would not occur in the rendition of
such a skillful translator, as Ephrem the Lesser is. The examples of the simplest
mistakes are the following:

? PG 87/3, 3287-3302; lwa,nnhj D) Taousa,nhj) To omilhtiko, e,rgo tou Swfroni,ou lerosolu,mwn stij
Despotike,j kai Qeomhtorike,j eorte,j) Eisagwgh,-Kritikh, e,kdosh) Aristote,leio Panepisth,mio
Qessaloni,khj( 2009)



2.1. Dio. Kkai.
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In the same subchapter the translator misses a point and the Greek text, the reason being
his good knowledge of Christian literature and ignorance of the Hellenistic culture, in this
case, of the Hellenistic philosophical-rhetorical schools:

2.1. dia. tou/to
VAkadhmi,a

kathu,nastai( dia.
tou/to h* Stoa.
sesiw,phtai( dia. tou/to
avrgei/ o' Peri,patoj(
dia. tou/to kageu,dei to.
Lu, keion(dia. tou/to

VAgh/nai pepa,thntai,
i[lna mh. Qeo.n avfe,nta
to.n kti,santa Qeou/
geopoiw/si ta. kti,smata
(205)

Ideo Academia
obdormiit, Stoa
conticuit, vacat
Peripatus,

dormit Lycaeum,
Athenae proculcatae
sunt: ut ne, relicto Deo
omnium Conditore,
Deos faciant res ab ipso
creates (PG 87/3,
3288D-3289A).

00096  ©sbbGMs  9390d0se,  sdogM
©5@dbs LEHMgzsa, 3ol Joge wydd-s6mUb
3900353 Mme, 500l G096 FheamsBgsGHU
#3006, 5008 8096 sMEYMB3oW SOU
smoboe,  Goams 9O IBHIMI©ID
©IgOOLS  ©s3B5YIIWLs s ©VIYH-
39453096 ©sds©gdmms. (AL16r)
[From now became calm Academia,
from now became silent Stoa, from
now became vain Peripatoi, from
now lies down Lucion, from now
Athina is trampled for they didn’t
leave the God the Genitor and
deified the borned.

The context narrates how still is everything, Athens, Academy, Stoa, Peripatetic
school, Lyceum, though the translator rather than render “the Lyceum sleeps / is

idle”, translates “lies down Lucion”, as if there was a mention about some scribe.

There can also be found sentences, where translator leaves some passages without

rendition, adds words from himself or retells the summary of the sentence:

tecqe,nta

2.5. to.n ga.r evk parge,nou
proi?e,nai
bebou,lhtai( ouv to.n evk
Patro.j gennhqge,nta Ui'o.n
kai. Lo,gon avi,dion (208)

Voluit enim

Filium,
sempiternum
3291A)

procedere
duntaxat natum ex Virgine,
non autem natum ex Patre
Verbum
(PG

0od9mv) 965 gOHmLS o
dsbgg 0AYzL, Tod0Losb
Mg0dmbo QO
Joerfreoboysb
53590965 dmdoby
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87/3,

2.5. seswma,twto

swmatikh/|
perierlhpto (208)

ga.r
avlhqw/j kai. sesa,rkwto kai.
perigrafh/|

corpus,
fuerat

Vere enim erat caro factus et

comprehensusque
circumscriptione

corporea (PG 87/3, 3291A)
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So what is, that makes these texts differ from the old translations, from ones which we
count for exemplary renditions? We can enumerate them: selection of the reliable original
in the same language as original, good understanding of the original text, its word-for-
word rendition, restraint from additions and omissions, attachment of colophons and
necessary notes, as to the Historia Philothea by the blessed Theodoret of Cyrus, which
we also tend to compare with the modern translation of the work, rendered from Russian:




0INOMO0EGE 300090. 2000000935(9005 ObHH0s. HdoErobo, 2003 [Theodoret
of Cyrus. The Godlovers’ Story. Thilisi, 2003].

Keywords: Christian Literature, Hellenistic Philosophical-Rhetorical Schools, Ephrem
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Abstract: The forms of functioning of Biblical motives and figures in the literature are
quite diverse. Their artistic functions and essence are determined by the author’s
horizon and peculiarities of his writing skills. In the works of Ch. Aitmatov et aln
Dumbadze's, Biblical tradition is closely linked to eternal universal theme.

These writers represent the icon of Christ pursuing their artistic purpose. In the
writings of the aforementioned writers, the representation of the face of Christ in
some way is conditioned by the artistic purpose of the authors. Highlighting the
important topics of existence, the writers present their vision of the universe. In the
authorial model, the Christ icon is interpreted peculiarly, that is transferred in the
texts mainly via the main characters — Bachana ("Law of Eternity") and Abdia
("Penalty Core"). In this article we analyze features of above mentioned aspects in
foreign language options.

Keywords: Biblical Motives, Representation of the Face of Christ
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Abstract: Each new translation of the Knight in the Panther’s Skin into any language,
even an attempt of a translation, is a significant fact, adding new touches to Rustaveli
studies.

The archive of outstanding literary scientist and translator, Dali Intskirveli, preserved
at the National Center of Manuscripts contains both rough and finalized versions of
English translation of the Knight in the Panther’s Skin. The archive also includes
important arcticles by the author indicating importance of Rustaveli’s place in World
literature.

Fragments of this translation — Prologue and Avtandil’s Will were published in 2000,
when the author was still alive and were positively evaluated by the reviewers.
Translator’s personal archive clearly demonstrates her attitude to the art of
translation. Numerous records and notes show the process of author’s work on
translation. She has conducted thorough and in-depth research of the literature in the
sphere of Rustaveli studies and the history of poem’s translation.

This translation by Dali Intskirveli, indeed, deserves a special attention of specialists.
keywords: Rustaveli, translation, literature, Intskirveli, inglish
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Abstract: Translation of artistic and literary text titles is a difficult creative process,
because on the one hand, it expresses the author's ideas, views, and on the other, the
translator’s views. Often, the title is selected after the translation process is complete.
The title may include the main theme of the work, the main or secondary characters;
It can be either metaphorical or humorous in translating language, depending on the
specificity of the text and title, the translator remains committed to the text title or
partially or sometimes completely changes the subject.

In the present work, we would like to draw attention to the Georgian translation of
several French-language literary texts and to show the appropriateness of their
selection.

Keywords: translation, literary text, title
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Theun de Vries (1907-2005):
a Dutch Author in the Communist World — texts, contexts and translations

Acstract: Theun de Vries (1907-2005) was one of the most prolific Dutch writers in
the 20 century: he was the author of over 100 novels.

Since 1936 he was member of the Communist Party of the Netherlands (CPN,
Communistische Partij van Nederland). He remained that also after the war; he
accepted the Cold War politics of the USSR and its invasions in Hungary (1956) and
in Czechoslovakia (1968). But: he left the CPN in 1971 — still being a Marxist.

De Vries was one of the most translated Dutch authors in all countries of the “Eastern
Bloc”. His social and also his historical novels (including Rembrandt, 1931,
Stiefmoeder aarde, 1936, De vrijheid gaat in 't rood gekleed, 1945, Sla de wolven,
herder! Roman uit de Babylonische voortijd, 1946, Het meisje met het rode haar,



1956, Moergrobben, 1964, Vincent in Den Haag. Roman uit de jaren 1881-1883, 1972)
were often translated in Russian, Polish, Czech, Hungarian...

On the other hand: he himself translated in 1963 in the Netherlands, being still
member of the Dutch Communist Party, the novel One Day in the Life of Ivan
Denisovich by Aleksandr Solshenitsyn.

In this paper I want to show the complicated life and the complex contexts of the
oeuvre of de Vries, mirrored in the translations of his novels in the countries of the
“Eastern Bloc”.

Keywords: Communist World, Translation, Dutch Author
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Abstract: The subject of the research is the technique of the Stream of Consciousness
used in Gertrude Stein's novel "Three Lives" and issues related to its translation into
Georgian.

None of the works of the great American author Gertrude Stein have ever been
translated into Georgian.The Georgian translation of Stein's main novel, “Three
Lives”, will be published soon. "Three Lives" is a complex novel, written in a special
style, the most difficult novel in terms of language and content.It consists of three,
stylistically radically different parts. The largest and most important middle part,
"Melanctha", is written using the techniques of the Stream of consciousness. It was in
Melancholy that Stein used the technique of writing that is now known as "Stein
style", namely - the method of repetition, exaggeration, neglect of punctuation norms.
The flow of consciousness used in "Melanchta" does not fit into the framework of the
classical understanding of this term.

The aim of the article is to determine the nuances of translating this uniquely specific
text into Georgian, how it looks like and how does it differ from other writers of the
“Consciousness Flow Literature” and based on these similarities and differences,
which Georgian translator's experience should be taken into account by Stein's
translator? In this paper, we explore the peculiarities of Stein's technique, which was
influenced by the influence of the theories of the "father of American psychology",
Stein's teacher, William James, on "Three Lives".

The paper will be a novelty for readers and researchers of twentieth-century
American literature, for those interested in the techniques of flow of consciousness.
The great American writer Gertrude Stein first appeared in the Georgian literary
space, his translation will definitely be followed by studies, and the material
presented by us will have a practical purpose for future researchers of Stein.

The analysis given in the article shows what specific nuances need to be taken into
account when translating Stein in order to get an adequate translation into Georgian
so as not to lose the famous "Stein style".



Keywords: Gertrude Stein, Modern, Translation, Translation Studies, Theory,
Language, Flow of Consciousness, Melanctha, William James, Technology, Repetition
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Abstract: According to translation theorists (Susan Busnett, Andre Lefevre),
translation of a fictional text is more a cultural event than a creative product of a
linguistic nature. The translator, as the subject of this creative process, is captivated
by his native cultural context on the one hand, and on the other, he is influenced by
the cultural codes of the translated text and, for various reasons (often unexplained in
his interest), wish to explain these codes in his own language. This process is
translated by Laurence Venut, a translation theorist who calls it "Domestication": "All
translation is fundamentally domestic and is really initiated in domestic culture."
When looking at the intercultural depth of translation, we should consider the
following: artistic features of the material, historical and philosophical-religious
contexts, the reason for the translator's choice, his goals ... In that sense, we find
interesting Antoine de Saint Exupéry's "The Little Prince", which is Translated into
250 language and dialect and, between them, four time - in Georgian language
(George Chimakazde - 1963, Bachana responsible - 1996, George Ekizashvili - 2003,
Merab Pipia - 2006).

In our report, we will discuss the translation of two Georgian versions of "The Little
Prince" (B. Bregvadze, M. Pipia), as performed in two different eras (90s, 2000s), and
we will try to find out:

Did the historical reality have an impact of Georgian "domestic" versions of the
Exuper’s text?; What is the role of expressiveness of the text in the original and in the
translations: biblical (or other) allusions, winged expressions, reminiscences; Whether
the cultural codes and paradigms of the two countries coincide; What is the function
of the characters' origins, wandering themes and motives - both in the original and in
the translations; What alleged intent (or unrequited interest) caused the choice of
translators; What is the artistic and aesthetic value of "domestic text" in Georgian
culture.
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Georgian Postmodern Novel in English Translation
(“The Cyclops Bomb”)

Abstract: The conference paper deals with the English translation of the Georgian
postmodern novel “The Cyclops Bomb” by Guram Odisharia.



The novel, that was published in English in 2013, carries the author - protagonist
reference, as the author, like the protagonist Geogian TV cameraman finding himself
in various conflict zones, travels a lot to various regions of Caucasus to study the
conflicts.

On his part, the writer dedicates the novel to cameramen, who reveal and maintain
the historical narratives through the TV camera with wordless solemnity and
genuine feelings.

The novel interweaves a range of stories presented with a dinamic rhythm in the
overwhelming manner of a camera shot that offers the translator a distinct task to
follow the texual rhythm in the course of the multilayer plot translation.

The conference paper aims at discussing the novel on peace and war by means of
comparative translation analysis focusing on the translation means of rendering the
distinct narrative style of multilayer novel. It discusses the distinct challenges to the
translator to retain the literary voice of the original text.

We shall sum up the postmodern essence of the novel "written in the TV camera
language", as the author refers to the novel's distinct literary texture.

Key words: postmodern novel, narrative prose, memory, comparative translation
analysis, journalists in hot spots, regional conflicts
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Abstract: We will focus on the texts of Georgian writers who went into exile in
France after the occupation of Georgia by the Russian army in 1921. Having fled the
Soviet totalitarian regime, they found themselves facing the advent of Nazism and
anti-Semitism in Europe. They often write in the Georgian language and publish in
Georgian emigration magazines. What interests us is to see what place is given to
writing in the French language. Is it a matter of self-translation, or rather of the
distinct use of the language (French or Georgian) determined by the issue to be
addressed? In the works by D'Atreiani, for example, the anthology of poems
published in 1939 in Paris is presented as follows: one part, referring to the current
historical context (notably anti-Semitism, Nazism), is composed in French, while the
other part, invoking rather the experience of exile, criticism of the Soviet regime, the
homeland, is written in Georgian language. When George Kipiani uses self-
translation, the question to ask is the following: what is the difference between the
original and the translated text in French (both present in the same edition)? What
does the author want to share with the Georgian public and/or the French public? For
Grutman, the questions to be asked in this sense are the following: Who translates?
From which languages to which languages? What is the reason for this? For what
public? For what purposes? (Grutman in Lagarde & Tanqueiro 2013). In the historical
and political context of the Second World War, our study intends to focus on the
literature that emerged from the Georgian emigration and its destiny in a host
country such as France, while considering the alternatives as to the language of
writing that arise which are not unrelated to politics.

Keywords: Self-translation, Georgian emigration, exile, France, Nazism, Soviet
regime, Second World War
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Abstract: Each person’s step is a history which continues its life even after their death
and lasts according to how well they served the needs of their country. In this respect
we would like to present the life and creative work of an emigrant Nikoloz-Janezi
(Nikoloz Janelidze).

During the World Was II, he was taken hostage and stayed in Germany, far from
Stalin’s repressions. For 50 years he served the destroyed German nation to help it in



its spiritual revival, to develop and strengthen the cultural links between Georgia and
Germany.

In Tkzehoe, he founded the publishing house “Sakartvelo” where he regularly
published German translations of the best works of Georgian writing.

The first book translated into German was “Die Apostolin Nino” which was published
in 1961. In 1970, “Sakartvelo” published “The Georgian Cuisine”, translated by Lili
Pape-gegelashvili, Ulrich Papes and Nikoloz-Janezi.

His creative list includes: the German translation of “Georgian Tales” published in
“Sakartvelo” in 1974, Georgian short stories: Vazha-Pshavela’s “The story of the
roebuck”, “Nature”, passages from Ilia Chavchavadze’s “The hermit”, “The Hunter”
published in 1976; in 1983 — “Deda Ena” and in 1984 — a short prosaic version of “The
Knight in the Panther’s Skin” in German and other.

He was the first Georgian whose great contribution was awarded a medal of Albert
Schweizer in 1983.

We can certainly say that Nikoloz Janelidze belonged to the group of Georgian
creative people who devoted their lives and creative work to their nation.

Keywords: Emigrant, Publishing House "Georgia", Ikzehoe, Schweizer Medal
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Abstract: George Orwell’s 1984, - the first translation of which was published in the
USSR only in 1989, - is considered as one of the finest examples of antitotalitarian and
anticommunist literature. It has been argued that this work of Orwell’s is in the top
ten reading books in contemporary Russia as well as in Georgia.

In my topic I will analyze the story of Orwell’s translation in the USSR. The analysis
of this issue is relevant because Orwell’s 7984 is still exerting influence on the popular
political thought in post-totalitarian countries. This influence stems from the
analytical and artistic description of the peculiarities of totalitarian society which is
given in the novel. Particularly interesting is language component of the novel,
namely, so called “Newspeak” (HoBos3) — the word which has become an integral part
of contemporary political vocabulary. Translation of the words from Newspeak in
Russian and Georgian is interesting not only from the perspective of translation
studies, but also from the political perspective as well. Newspeak is a specific
language created for the specific purposes, so its translation is connected with certain
difficulties. Consequently, translation issues of Newspeak and its context will also be
analyzed in this regard.

Keywords: Political terminology, specifics of the translation of "Newspeak"
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Literary Translation as an Emancipating Factor of the Ukrainian Culture during the

Period of ‘Executed Renaissance’

Abstract: In my lecture I will try to analyze the role and importance of literary
translations of Western European texts for the formation of Ukrainian socio-cultural
identity in 1920s. This is a very important period in the Ukrainian culture — a period
of intensive struggle of the Ukrainian culture against aggressive imperial hegemony of
Soviet Russian culture. Representatives of ‘Executed Renaissance’ were repressed and
even executed by Soviet regime. Nevertheless, they tried to convey in their works
meanings which were opposed to the established ideological norms and standards.
This interesting period will be analyzed from the perspective of cultural studies
which will be supplemented by research strategies related to the so called “translation
turn”.
Keywords: Identity, Executed Renaissance, Ukrainian culture, Ideological norms and
standards
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Abstract: Translation of national literature into foreign languages has a significant
intercultural function. Georgian public figures, writers and translators from early
times were well-aware of the role and mission of translation activity for integration of
Georgian literature into the world literary process. If in the 19% c. it was important to
translate European literature into the Georgian language, in the 20™ c. special
attention was paid to translation of Georgian literature proper into the European
languages (German, French, English, Czech, Hungarian, etc.).

The presentation deals with the translations of the classical texts of old Georgian
prose (7The Life of Saint Gregory of Khandzta, The Martyrdom of Saint Abo Tbileli)
made in the 21% c. (Das Leben des Grigol von Chandsta — Jena, 2000. Translated by Z.
Sarjveladze and H. Fenrich; Szent Abo veértanisiga — Rome, 2003. Translated by G.
Shurghaia). The translations are accompanied by introductory articles, scholarly
apparatus, commentaries, etc.

We would like to single out separately recent reprinted editions of earlier translations
published earlier both in Georgia and abroad.

In 2019 the book Martyrien (Altgeorgische Heiligenlegenden) was published in
Leipzig, which includes earlier translations of three texts (7he Martyrdom of Saint
Shushanik, The Martyrdom of Saint Eustatius, The Martyrdom of Saint Abo Tbileli).
The publication is intended for the German-speaking readers (it includes historical
information and overviews, commentaries, information about the translators, and so
on), which gives the foreign readers a complete impression concerning the texts and
circumstances related with them.

Equally important is a publication of a foreign-language translation in Georgia which
is targeted on the Georgian reader — in 2017 the German translation Die Weisheit der
Liig of The Book of Wisdom and Lies by S.-S. Orbeliani was published in Thilisi,
which is accompanied by the Georgian translations of the translator’s (M. Tsereteli)
foreword and the extensive introductory article by Z. Avalishvili, which allows
Georgian readers to familiarize in the Georgian language with the studies written in
the German language.

Keywords: Old Georgian prose, translations, publications in the 21% European
languages.

Tamar MSHVENIERADZE, Chercheuse indépendante

Le probléme de Ia traduction des termes médicaux
Résumé: La traductologie, en tant que science, est un domaine tres vaste, donc un lieu
d’innombrables discussions.
Elle peut comprendre différents aspects. Outre la traduction des littératures mondiales
qui est trés répandue en toutes les langues, il existe également des traductions des
domaines spécialisés, autrement dit « techniques ». Ainsi, le terme « technique »
s’applique a tous les domaines dans lesquels une terminologie spécifique est utilisée.



Dans la communication que je vais présenter a ce colloque, je me fixe pour objectif
d’analyser les problémes traductologiques dans le domaine médical. Ainsi, en
m’appuyant sur mon propre expérience, je vais essayer d’éclaircir et de montrer quels
sont des pistes et des moyens utilisés pour arriver a un bon transfert du sens de la
langue source a la langue cible, en prenant en considération tous les facteurs qui sont
nécessaires lors de la compréhension, l'interprétation et la traduction des textes
techniques, dans notre cas médicaux.

Le corpus de ma proposition est constitué de la terminologie médicale, c’est-a-dire des
termes médicaux que j’ai collectés lors de mon expérience traductologique tout au
long de mon activité dans ce domaine.

Mots-clés: traduction, transfert, interprétation, termes, terminologie, médicine,
médical
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Abstract: The introduction of electronic and digital technology prompted a widening
of translation thinking.

Translating digital works that are implemented as computer programs presents new
challenges that go beyond the already difficult ones tackled by translators of more
typical forms of literature.

This article describes an undertaking related to the broadly understood discipline of
creative computing and studies the work of the translator as taking place both in code
and language, drawing from the methodologies developed by the fields of code
studies, platform studies, and expressive processing.

Is shown the Renderings project (http://trope-tank.mit.edu/renderings/) established in
2014 and developed at the Massachusetts Institute of Technology in a laboratory
called the Trope Tank. The goal of the project is to translate highly computational and
otherwise unusual digital literature into English.

Digital technology and especially the hypermediatization of texts that it implies
reconfirmed one of the basic driving forces of translation, namely, the constant
process of associative thinking.

The strength of the digital world is its “plasticity.” Not only does the content assume
plasticity but also the content can emerge through different sensory outputs. The
digital word in a text has no fixed place; one is free from the text, which no longer
depends on its chronological or sequential presence. The digital dimension is not
organized by succession, but rather by means of semantic relationships. In that sense,
digital gets us to access works in the present, which also means that the digital can



never be saved in a static or fixed form. They exist only as temporary phenomena
depending on the actions and perceptions of the user.

The digital universe allows us to present the interpretation of texts in the most
comprehensive way. We can create objects that contain verbal, visual, musical, and
sound components that will allow a person to approach the object from various
perspectives to create a multiple sensory experience. Thus, digital technology allows
us to create a more total understanding of a work and, at the same time, a possibility
to establish a continuous interaction with the work.

Thus, digital technology allows us to create a more total understanding of a work and,
at the same time, a possibility to establish a continuous interaction with the work.
Keywords: Digital Literature, Hypermedia, Semantic Relationships, Text
Interpretation
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Abstract: When rendering a text from one language into another, especially the
theological and philosophical texts, the translator also appears as a researcher whose
interpretation may substantially change the content of terms and, consequently, of
the entire text. This topic is exemplified in the paper by the interpretations of a
term Aoyetoc in the translations of Ioane Petritsi, Ephrem Mtsire and Arsen of Ikalto.
The understanding of the term QoxeToc is especially problematic in the translations of
Corpus Areopagiticum. For example, at different times and in different languages, it
was interpreted by translators as: “immensurabiles” (Ioannes Scotus Erigena);
sincomprehensibiles* (Balthasar Corderius); ,unfafdbar® (J. Stiglmayr); resistless (J.
Parker), ,ceaseless “ (C. E. Rolt); ,unwiderstehlich® (B. R. Suchla); neyzepsxumbrit
(T. DitkanoBuu), absolu” (Y. de Andia) etc. In Ephrem Mtsire’s translation, the term is
mainly rendered as ,»)m30bm” -‘non-relative’ (other equivalents offered by Ephrem
are “Qo6v9mggero” - indivisible, ,,3960dglsdgMmdgero” -‘impossible to be perceived’,
etc.). The paper attempts to provide an in-depth analysis of these translations as well
as of loanePetritsi’s rendering of Goyetoc in Proclus’ “Elements of Theology” as
,009965dbm“ - ‘non-connected’ (which attests to Ioane’s deep knowledge of Proclus’
philosophy). The paper also discusses equivalents offered by Ephrem and
Arsen for doxetoc as a dialectical term used by John of Damascus.

Keywords: interpretation, theological and philosophical texts, the term Goxetog
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Abstract: In 1701 in a town Skalitsa of Slovakia a school play under the title
“Catherine (Ketevan) Queen of Georgian, Decorated With Her Own Blood, Staged”
was created and presented in the Skalitsa gymnasium. Author of the article translated
this school play from slovakized Czech language (old Slovak language) into Georgian).
The play is based on historic sources, but it is interesting also because alongside with
the major action, where the historic persons are represented, there is a second plan,
independent play, construed on myths and mythological persons and these are
allegorical explanations and comments for the basic plot.

The author of the article about Ketevan the Martyr in the Slovak play analyses one of
the methods of organization of dramatic material — “Theater in the Theater”. In the
“school play” a method “Theater in the Theater” plays a role of a narrative and
according to the Baroque aesthetics gives a content of a play. Thus, this method is not
only a formal artistic method, but also is an integral part of the whole play and its
allegoric comment. The phenomenon “Theater in the Theater” manages to convey
spectators attantion from the progress of the key plot to the parallel world; by



allusive images of myths it gives comments for the play and thus still more intensifies
effect received from theatrical performance and educational impact reached by it.

Thus, the author of a Slovak “school play” created on the Georgian theme addresses a
method widely spread in Baroque epoch — “Theater in the Theater”, the principle of
mirroring that is characteristic for Baroque aesthetics. Mirroring serves to resolve
many aesthetic tasks, it shows author’s splendidly interchained religious ideas. In
this case a play inserted in the play, the key idea of the play, devotion of the key
personage of the play to the Christian faith, is offered by means of mythological
images, which enriches the play and adds to it spectacularity and theatricalism, since
a theater was the most Baroque trend of Baroque epoch by its extreme pomposity and
luxuriance. Even ballet was devoted to the Georgian play.

Keywords: School drama, Queen Ketevan, “Theater in the Theater”, Baroque,
Mythology

Dali NADIBAIDZE, PhD en Philologie, Enseignante au Centre de langues, Université
d’Etat Iv. Javakhishvili de Thilissi, Géorgie
sbsaro s 0ol d3g¢mo Jstoryemo 0568056980 s dgrbogmreyemo 33¢m930U
396U399903960

09bolgdo: LodoGmnzggwm 1dzgargbo JOoLE0BMwo Jagysbss, dobo g3aglios
LodME0JMEMS s JMOLEH0BMBOL  Lobgwdfoxzm M0  Fodm3bowYds
©bmgdom 326 (erom sM00EIds. d9-5 B-0L JoOmmeEr  3500M3MBOVI
6596380 ,,d99856030L [odgds“ LobsMgds 339 Bobligbgdos, GMIYE0E MBI
39935603L 3Jmbos. B396 435d3L dzgeglo JoMmmeo bgwbsfgMgdo, HmIwgdos
©S3M0s  AbmBomb  §dos  dmbslBMIddo, Mol  INHYmAGOLs o
§0abmls3939080, dsmo oo bofforo dglfsgerowos, oo bsfowo 30 x9e
300093  399mbsgergbo s  dglobfogero. Fomo  MIMIZ3Egbmds  Bomo®gdbos
090Mdbmo  9bosb, Mol  86033bgwmgzsb0  MoMmydsbgdo  Lbgs  9bgd0IbsG,
35250mo©, BOMOME0B. Bobs®gds JMHOLEHOBMdOL Logwmdzguos ©s dobo
0560365 939 JOHoLG0sbmwo 439960Lbm30L 3MWEHMOOLS s OEIMSGHIOOL
0O 93mJol LHBIFMID GOV H353806MGOIEMO.

sboero SOmJdob 09636 -sm0bME-Joror)ew ©™399995GH0M9gdw
wqdbogmbbg M35 Herosbo  FMTomdobsl  odogMm3Es  JIM339E0
©5330603909900, OMIgdoE  Sbsbwo  0dbgds  [obsdqdatg  dmbligbgdsdo.
JoOommo  335J36  H0os  gomeyo  dmsfdogwol  MHBYLEILO, JoOmen
FMERIGHIP 9V05MJONIO bd0O SOMJIoL 396MmbozMmo BHadu@o, 335J38 oo
JoOm39o 393609600l 53530 F560dols FogH godm3999)o ,J5MMo MMbmMegol
MO0 d390 M9J30s" s 1939 oo d93609M0L 0. 036503300l dogH
3990399990 ,J5MMNMo  MMObMIgol MO0 dMEEM  MJOIJ30s . Tmblgbgdsdo



3obboao 0d690ds, ©599bos gl IMbLYHdOL BsMRAW9dT0s Tglodwgdgero, 5J
05603569008 oo 3603369 mds. 0353MOMMWsE, 09MHAbME ©YIBMB s
WsM0bMO MoMTobmMb Fgs0Mgdol Logdzgebg 89393gd0m, Ho@dmzsb0bmm
JoGomo 056356900 36038369 mdos JoOM39eMEMy0©O0,

0562396 MdOMO s gJLOIMPMIROMEO 33)3900BIMZOU.
1533560 BOBY3900: sboE0 50MJds, 356Mb03MMmO BH9JLEO, JsOMEO MIMAT60

Abstract: Georgia is one of the earliest Christian countries. The Georgian church is
the apostolic church, while the declaration of Christianity as the official religion of
Georgia is dated to the year 326. A 5% century hagiographical narrative, “The
Martyrdom of the Holy Queen Shushanik” already mentions the Gospel that belonged
to the Holy Queen. Old Georgian manuscripts are preserved in Holy Monasteries and
the greatest museums and libraries of the world. While many of them have already
been studied, quite a number of manuscripts still remain to be revealed and examined
in the future. Although most of them were translated from Greek, there are important
translations from other languages as well, e.g. Syriac. The Gospel is the foundation of
Christianity and its translation marks the commencement of the great epoch in the
culture and literature of all Christian nations.

This paper presents a number of observations accumulated during my many-year
work on the Greek-Latin-Georgian Documented Lexicon of the New Testament. We
have in Georgian the canonical version of the New Testament translated by George
the Hagiorite (Giorgi Mtatsmindeli), which is the most accurate version; likewise,
“Two Old Redactions of the Georgian Gospel”, edited by the renowned Georgian
scholar Akaki Shanidze, and “I'wo Latest Georgian Redactions of the Gospel”, edited
by another reputed scholar I. Imnaishvili. The article discusses, to the extent possible
for a conference paper, the significance of these translations and by comparing them
with the Greek original and the Latin translation, foregrounds their role in
Kartvelology, translation studies and lexicographical studies.

Keywords: New Testament, Canonical Text, Georgian Translation
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Abstract: Translation in the modern global world’s multicultural society, also known
as a form of interaction between different cultures, is gaining a special meaning.

Any form of text in literature is a perception of the era’s world view and paradigms,
when translating, this factor is important to achieve perfect intercultural
communication.

With this point of view, we need to call attention to the modern translation of
The Hundred Years Chronicle, it’s importance is outlined by its historical reception of



modern non-Georgian: Oriental, Mongolian and Caucasian scientific studies, because
the selected work contains unique information regarding the history, culture and
relations. This factor makes the Russian translation an active topic in the political
discourse regarding Georgia’s ongoing problems.

The Hundred Years Chronicle with its purpose is historical, but with its artistic-
esthetic elements it is an indivisible piece in Georgian medieval literature. This fact
excludes the judgment of looking at it in a historic point of view and it is read in the
context of the mentioned era’s cultural paradigms and in this way it gains meaning
and life. Accordingly, by looking it as a transfer of a cultural fact to another language,
it is to be noted that the translator should possess not only competence in the
language, but also the ability to adequately interpret style and poetics.

Based on the Russian translation of 7he Hundred Years Chronicle we can see that

speaking from a factual and linguistic point of view, it is well ordered for the
receiving culture’s language, however the original version’s intertext is excluded,
which is shown in the medieval text’s biblical quotations and allusions and is of high
importance when interpreting and evaluating facts.

Keywords: medieval, artistic-esthetic paradigms, intertext

Natia NATSVLISHVILI, Master de Philologie, Centre national de manuscrits Korneli
Kékélidzé de Géorgie
02903569 3965605-353509309¢m0b ,,bpsgemsbols 9803009 sovmbgemoligeyemo
05080560

09bolgdo:  3gLM05-35350300L  FM356M930L3M3ML  MYMBIBYL  ,bFogesbo”

O30S 3mMbgero  3939¢00dol  Lobgmdol  Lodsmmggwml  bgwbsfgbHome
96™36me 396GH®do.

9mbs399900 BB gdOL 53BMMOL Tgbobgd omMJIolL 56 BMmA393M3905 S M3
30300, 439wox39M0 dolo b65dOMI0IBIS 3bMdOED. 39MIbmEdo o6 0d9d69gds
»U030bol” MmM0y0bs¢n0o, 5909bo, MMATBL gbol BMbd0s gboFgds.
6020050l 2560939 0otdsbol bamolbol bLHms Fgxslgds 3960 bgdbgds.
Bgm @OML  Bogds®Oo  dglodegdgwos FbmwmE bsms®ydb GH9gduBHby, vy
6599650 3905 MOl 0l 45IMJSOINMWGOME0. FIBLOINPOYIMWOS o
3°590Y39¢03 30 0096 dbgeol  3Omagglombsobdo s FbsGHIOMO
399m36905, M3 MBHYMIMSQ 0LsbYds MIMRTs6d0, obMMbgzsE 0doby, G
UBIOML 25693136905 Lomo®madbo ToLos. o3 BROM  IMZ5eIHMO30
©HgMm3bgdmos  dMsMadbgero, dom  FgBos  gotsbGos, MmI  gEsbo
93000b39w08g  653wgd0  ,65350r0m“ Togzs. B3zgbl  F9dmbggzsdo  sLgmo
39636E05 05350 953003089 S0Mbgeos.

5MLgdMAL  BoobGgmglm 3HYbgbEos — TmoMmadbgro bIoMs d0dsGMo3L dob
d0mdEome 9bsdo sMLYdIM BsmMRIBO b MOOYobsw GO PHBYYGd9d0I6



3B0A0M905L 5 IMobIMIL dbmerm dolo 9Goobm30L oTsbolinsmgdge bodmgzsb
LoGY3°00gddgdl,  9bsBYOL, 0OMTGILs M godmbobgol  bbgs  dAbsEIOME
153 gdgOL,  GoMog 030  bsMIMPI6  PHBMGdSL  FGIGIOLEIRIIMI©
90bermggdl  dIMdEoM®  gbsbsh. 530l gomgzsolfjobgdom 3o  Fgloderms
d05Madbgeol  HomdmImds, dolo  Losbmgz®madgero  goMgdm s SMYGIO
©5Q©0b©IL.

1533560 LOBHY3900: MgMRbY, Logesbo, Mtydsbo, g3mM300Y, soOombgwro

Abstract: “Teachings” by Theophanes, Archbishop of Caesarea-Kappadokia is
preserved at Korneli Kekelidze National Center of Manuscripts of Georgia.

There are almost no data about the author and all we know are from his work. No
original of the “Teachings” was found in Greek and therefore, the translation has the
function of original.

Without original text the translation quality cannot be fully assessed. In such cases
only the translated text can be regarded, among them, how well it is formulated in
Georgia. Professionalism and creative taste of the translator is decisive, this can be
undoubtedly seen in the text, irrespective of the sphere of translated material. Greater
are the translator’s range and skills, greater is the guarantee that the original is
delivered to the readers with less “losses”. In our case such guarantee is Euthymius the
Athonite himself.

There is an interesting trend — the translator frequently provides quotations from the
translated or original works in his native language and uses the figural expressions,
proverbs, idioms and other creative means characteristic for his native language only
thus making the translated text as close to his language as possible. And regarding
this, the origins, living environment and area can be clarified.

Keywords: Theophanes, Teachings, translation, Euthymius, Athonite
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Abstract: Georgian translation school has one, almost unknown name — repressed due
to anti-soviet activities and restricted during the Soviet period Alexandre Chichikov
(Chachikashvili). He was a military man. At first he served in the White Guards, after
in the Menshevik Regular Army of Independent Georgia; after Georgia’s sovietization
he resigned from military service and moved to live in Moscow. In 1941 he was taken
prisoner and that is when his anti-soviet activities started: he took the German side
and started fighting against the Soviet regime. He was arrested after the war ended
and was executed as a traitor. After this Chichikov’s name was banned.

Alexandre Chichikov’s literary activity started in 1919. He published Russian-
language poems in Russian magazines published in Georgia: Odi; Sofia Georgievna
Melnikova’s Fantastic Tavern 1917-1918-1919 («Ogzm», «Coduu I'eoprueBne
Mensuukosoii: PanracTuveckuit kabauok 1917-1918-1919»); writes an epic poem
about Rustaveli; publishes poetic almanacs... He wrote futuristic poems in 1920s and
was very popular in Russian futuristic society. Chichikov was member of the Moscow
Club of Writers; translator (from French into Russian). He has translated into Russian
works by Georgian modernists (Galaktion, Ilo Mosashvili, Valerian Gaprindashvili,
Sandro Euli...) and classic authors (Akaki Tsereteli and others); he has also translated
Chuvashian, Mordovian, Komian and Dagestani poems. In the report we will talk
about Alexandre Chichikov’s biography details that were unknown until now and
which we have found in the Soviet state security archive and about his translation
works.

Keywords: Alexandre Chichikov, Soviet repression, Futurism, Georgian modernists



Cristina NICHITA, PhD Student, Moldova State University, Republic of Moldova
Metaphors - a Source of Conceptualization in Artificial Intelligence Terminology
Abstract: Artificial intelligence is a topical field in computer science. It was created
according to the human brain model, which reveals a high level of complexity both in
structure and in operations, and many of the new concepts in this field are created
using terminological metaphors, an important source of materialization of concepts in
a specific domain, with the possibility of reterminologization in another domain more
or less close in operations. Some features of the term metaphorized in the primary
domain (that of the information technologies in our research) are borrowed and
extended to a new domain. We are trying to identify how this extension occurs and
the resulting reterminologization effects. Our research is relevant regarding the
neonemes produced in the field of new technologies and the study of their
“migration”, with certain variations, towards new specialized fields. We consider that
in this case the conceptualization is suggestive and allows a better understanding of
the structure, principles and functions of new software or objects in artificial
intelligence based on the artificial neural network, having analogous functioning to a
human neuron system. We analyze the metaphorical model according to which the
terms in the field of artificial intelligence were created, including the frames and slots
valid for creating this model. We operate with terms in the field of cognitive
intelligence and emotional intelligence, considering terms partially corresponding to
those in the field of artificial intelligence. We aim to reconfirm the hypothesis of the
interconnection between these 3 types of intelligence.
Keywords: terminology, terminological metaphor, conceptualization, artificial
intelligence, emotional intelligence, cognitive intelligence

Liana NOZADZE, Professeur associé, Université d’Etat Akaki Tsérétéli de Koutaissi,
Géorgie
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Abstract: “The Knight in the Panther’s Skin” has been translated since the beginning
of the XIX century: partly, fully, in prose, in verse; it has been translated for differents
reasons... each of them requires thorough study and deserves special attention, but for
now, we will focus on Gaston Buachidze’s French translation of the poem (1989).



We will suggest what made the translator choose “The Knight in the Panther’s Skin”
and how he linked two epochs — The Golden Age and the Soviet epoch with the help
of the translation;

We will discuss to what extent the translator preserved the author’s style,
versification, the details of metaphorical and philosophical thinking, in order to
introduce the work to the French-speaking readers and whether it is possible to
consider the translator of the text to be Rustaveli’s co-author.

Shota Rustaveli’s poem is a symbolic-allegorical work according to its title, plot and
form, it is connected with the cherished idea of freedom.

It is known that Rustaveli’s jubilee was first celebrated by Stalin’s order and the
introduction of “The Knight in the Panther’s Skin” to the world is also connected
with the Soviet period, with the repressions of 1937, but isn’t it interesting, how?
Buachidze’s translation of “The Knight in the Panther’s Skin” was also published in
the Soviet period, like a prediction of the events following April 9, 1989 and Georgian
national awakening. What connection is there betweenthese two historical events
and G. Buachidze’s translation?

Apart from originality of the French text, our attention was also attracted by the
author’s preface to the book entitled “The Sunny Night”. It is interesting what the
translator says in his preface.

Versification issues of Rustaveli’s poem have been thoroughly studied. It is known
that “high” and “low” verses presented in “The Knight in the Panther’s Skin”. Another
problem is the repetition of Rustavelian rhythm in translation. We will discuss how
G. Buachidze preserved the music of the original in his translation and how he made
certain changes to the French text.

To succeed, the translator must have intuition to understand the essence of the text;
preserve the humour, irony given in the original; possess the ability to use word
games, aphorisms and proverbs, devices of morphological speech; preserve the
original style of the author...

And, finally, the translator has to have a deep and thorough knowledge of the culture
and history of both countries. For the great scientist and creator, who wos half French
and half Georgian, the translation of “The Knight in the Panther’s Skin” into French
and its introduction to the French reader must have been his inner demand.
Keywords: Sunny Night, The Knight in the Panther’s Skin, Rustaveli, high verse, low
verse

Alexis NUSELOVICI (NOUSS), Professeur, Aix-Marseille Université, France
Littératures nationales et traduction: la gloire ou la misére?

Résumé: Dans "Littérature nationale", le second terme meéne la danse sémantique. En

effet, c'est lui qui gére les parametres permettant d'appréhender le syntagme puisqu'il

est maitre des vecteurs assurant l'expression (la langue) et la diffusion (le territoire) de

la ladite littérature.



En revanche, la traduction vient attirer l'attention sur le premier terme, littérature,
puisqu'elle défait les prétentions attachées a la langue ou au territoire.

Des lors, faut-il craindre qu'un usage généralisé de la traduction exerce une menace
sur la légitimité des littératures nationales ou espérer que sa pratique contribue a
l'instauration d'une "République des Lettres" étendue a la planéte?

En hommage au travail de Pascale Casanova, cette communication tentera de
répondre a la question par le biais d'une reconsidération de la nature et de la fonction
de la littérature comparée aujourd hui.

Mots-clés: traduction, littérature comparée, langue, territoire, «République des
Lettres»

Louis Martin ONGUENE ESSONO, Professeur, Université de Yaoundél Cameroun
Inculturation et foi en Afrique : fidélité des cultures juive et camerounaise dans
quelques psaumes traduits en ewondo
Résumé: Le christianisme est entré au Cameroun en plusieurs étapes. D’abord la
Baptist Missionary Society en 1841, puis le protestantisme en 1845, la Presbyterian
Church en 1885 et, enfin, le 08 décembre 1890, le catholicisme avec les Pallottins
allemands. L’évangélisation généralisée en 1901, 'ouverture des écoles catholiques,
I'inauguration en 1927 du grand séminaire et 'ordination des premiers prétres noirs le

8 décembre 1935, semblent consolider la foi implantée au Cameroun.

Pour I'expansion de cette foi, les nouveaux prétres veulent semer 'évangile dans les
langues camerounaises. L’abbé Amara, prétre camerounais, a choisi le chant pour
champ d’action en composant une centaine de chants traduits des psaumes.
L’opération cognitive s’origine de la connaissance de I'hébreu, du grec et du latin qu’il
convertit en ewondo, langue officielle de l'église de Yaoundé. Cet exercice
présuppose, outre l'appropriation de la culture d’Orient, mais aussi la capacité a
procéder a la vulgarisation et a la transposition lexicale, sémantique, syntaxique et
culturelle des réalités d’Israél a celles d'un pays d’Afrique centrale.

La présente communication examine I’expression des faits culturels des deux langues,
sur la base de 'observation des manipulations linguistiques. Le corpus est extrait des
quelques psaumes traduits et visant a amener les Africains a arrimer leurs cultures
ancestrales aux méandres inconnues de la foi chrétienne.

Mots-clés: Evangile, catholique, foi, fidélité, inculturation traduction, culture,
psaumes, chants

Tamar PAICHADZE, Professeur, Université d’Etat Iv. Javakhishvili de Thilissi,
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Abstract: In public cognition there are concepts having certain fundamental essence
and at time passes they form and appear in different historic discourse, interpretation
and analytics. In this sense essential are those certain image binaries, which are
related to the so called “cognition of the origins” in accordance with world
culturological development and civilization. Among such different analogues are the
Biblical text and Biblical character, which has become an inspiration to creative
processes at different historic stages many times.

Among many other analogies, in the given context we must mention Salomea — an
empiric character of the Old Testament, who is not the main character, but is very
expressive, dynamic and controversial character.



Salomea’s image has many times become a challenge to the world cultural processes,
especially in fine arts and literature, although, Salomea, as a fatal woman and the
password of certain duplicative cognition especially outlined in modernist fiction
texts.

The given challenge was reflected in Georgian literature in 1920s. The reason for such
inspiration must be looked for in Oscar Wilde’s Salomea, which was translated during
the same period of time by two celebrated Georgian writers — Paolo Iashvili and
Grigol Robakidze. The fact itself shows that considering the name and image of the
authors, we are facing a very extraordinary case.

As the basis for both translations are considered the two “binaries” — Biblical and
Wilde’s, as, as the text shows, both of them are considered. Despite the identity of the
worldview and creative choices of those two celebrated writers, those are two
different texts with expressive individual marks and absolutely separate from each
other creative forms.

Keywords: literary relationships, translation, Bible Character, Text Analysis,
Modernist Literature

Roxana PATRAS, Professeur associé, Université ,Alexandru loan Cuza” de Iasi,
Roumanie

Hajduk Tales from Romanian to French and back: Panait Istrati’s Présentation des

Haidoucs and Domnitza de Snagov

Abstract: The paper aims at presenting 2 collections of tales published by Panait
Istrati in French (1925-1926) — Présentation des Haidoucs and Domnitza de Snagov,
then quickly translated into Romanian by Alexandru Talex. While both the author’s
option to write in a foreign language (French) and his text’s remake in Romanian
could serve an interesting case for translation studies, my analysis will rather focus on
the dynamic of theme/ topic re-localization. First, I am discussing Istrati’s option “to
export” hajduk tales: 1. in the trail of other authors’ strategies to brand the same kind
of national hero/ story (Bucura Dumbrava, Dinu Cocea); 2. in the wider context of the
Romanian literary history, which witnesses, between 1860 and 1940, the emergence
and expansion of hajduk genre (hajduk fiction) in various forms such as novel, short
story, libretto, street and theatre play, and movie script; 3. in the context of Balkan
literary traditions that feature the same type of hero — the Bulgarian haiduti/
haydud/ bujdoso, the Serbian hajduk, the Greek klepht, the Albanian kacak, the
Ukrainian cossack/ opryshky/ haidamak, the Czech and Slovak Jloupeznik, the
Croatian uskok, the Turkish efe/ zeybeck and so forth.
Keywords: hajduk fiction, re-localization, cultural translation, Balkan literature,
national hero

Nino POPIASHVILI, Professeur invité, Université d’Etat Iv. Javakhishvili de Tbilissi,
Géorgie



F3002Im0 303900l sb0Immeagos ggdsbriam 9bsby. dgcoggbocrmds s
d9omceaememgos bsdo sboreaermgools dsgsemoor by

09boligdo: JoOmwo 3mgHBool JoMmzgwo ™Matydsbgdo 93mmzbol  3Bmdo
3963569 LoBMYsM M35V, OGO WHOLEBL, OMIJGEOE 0o Fo3F535d90
9m0{305 LoJoOMZ39WMT0, 2553bM JoOMMO 3N EHMS, WOEBMIGHVIMS, 3mgbos
@5 LEbMZS, JoMMEO 30gH0s JMTbsE JooMdbs. 1887 (gl wsodzogdo
500935 OGO WwsolGoL dogh MsMydbowo 3003900 ggMdsbrargbmgsbo
Jo60 3mgHBooL SbNMEMA0S ,,JoMMNZ9W0 30gBHYd0”.

1971 §ogol 4903560580  4sdmoEs  Jo®ommeo  3mgbBool dgmeg  sbomemyos:
3505939603560 JoBo 3mgH0os”, MdMIgerog G5y0bgl sMegy gbEg®Is
@ G50b696 306>,

2015 §garl 496m3sbmams godmois 390G MOMdIOE aM0mbgHGHobys ©s bobm
303000300l doge  Fgygboo  Jomyaro 3mgbool  sbomemyos 2990
900093l Lodo®m3zgamlizgh®.  sbmmemaosl  gem3zol  30m33sdE-olgog,
OHmIgedog Bofgm00s 40 JoOHm39e0 93E™MOL doge Hozombwyero wgdlgdo.
FoOO-3)OBN @oGHIOIONONW YOMOIHOMBYOTO OO FNLAHYOYO
5 WO GIOGHMOMEo 8603369wmds 960F9ds Lodogg SbPMEMYOS.

dmbligbgdsdo  30LsMIMGOD  OLOLYEGIMWO  BPMEWMA0JOOL  MoMYTbOL
3900MOME MO Qo 39099600 MdByY, 499650090l 903593930
05635683©bJMd0m s MMRTb0L OLEHMOOOL sli3gdBHgdU.

U533956dm  Bodyzgdo: Johmmeo  3mgbos, Lsdo  sbomeomyos,  0s6dboL
390MOMEMY0S

Abstract: The first translations of Georgian poetry belong to the famous German
public figure Arthur Leist, who was invited to Georgia by Ilya Chavchavadze; he get
him acquainted with the Georgian culture, literature, poetry and asked him to
translate Georgian poetry into German. In 1887, the first German-language anthology
of Georgian poetry, “Georgian Poets,” translated by Arthur Leist, was published in
Leipzig.

In 1971, a second anthology of Georgian poetry was published in Germany: “Eight-
Century Old Georgian Poetry”, which was compiled by Adolf Endler and Rainer
Kirsch.

In 2015, an anthology of Georgian poetry was published in German, compiled by Gert
Robert Griinert and Nino Popiashvili, “My Heart Goes Out to Georgia.” A CD is
attached to the anthology, on which poems recited by 40 Georgian authors are
recorded.

All three anthologies are given great cultural and literary significance in Georgian-
German literary relations.



In the report we will talk about the methodology and composition of the translation
of the named anthologies, we will pay attention to aspects of the translation studies
and the history of translation.

Keywords: Georgian Poetry, three Anthology, Methodology of the Translation

Anda RADULESCU, Professeur, Université de Craiova, Roumanie
La retraduction des Liaisons dangereuses en roumain — une traduction sémantique ou
une traduction communicative ?
Résumé: L'unique roman de Choderlos de Laclos, écrit en 1782, et qui l'a rendu
célebre par la série des lettres échangées entre ses personnages, prétend combattre le
libertinage tout en 'incarnant par les fascinantes figures de la marquise de Merteuil et
du vicomte de Valmont. L’élégance du style de 'auteur, la finesse dans ’analyse des
comportements et des sentiments contradictoires des personnages, tout comme le
dramatisme du final a éveillé l'intérét de quelques traducteurs roumains, tous
écrivains et essayistes, qui se sont évertués a le rendre en roumain. Les deux premiers,
Radu Cioculescu (1943) et Alexandru Philippide (1966) se sont orientés vers une
traduction linguistique, sémantique, favorisant le texte source (une traduction
sourciére) et gardant, dans la mesure du possible, les structures syntaxiques et
sémantiques du francais. Leur fidélité par rapport a 'auteur et a son style est évidente.
La derniére version, plus récente, celle de Cristina Jinga (2011), privilégie la
traduction communicative, visant a obtenir un effet similaire sur le lecteur roumain,
comparable a I'impact de l'original sur le lecteur francophone. Sans trahir Laclos ni
sous l'aspect stylistique, ni comme essence, la traductrice cherche a restituer
I’atmosphere du roman, les moeurs du temps, tout en mettant 'accent sur le manque
de moralité de 'ancienne noblesse francaise, son hypocrisie et sa cruauté.
Notre analyse repose sur I'’hypothése que les deux premieres traductions ont eu
comme skopos de faire connaitre Laclos aux lecteurs roumains, alors que la derniére a
envisagé plutdt un rajeunissement du roman, compte tenu de la dynamique et de
I’évolution du roumain, du changement du contexte culturel (traductions faites au
XXe s /vs/ au XXI¢ s.) et du gotit des lecteurs modernes.
Mots-clés : retraduction, traduction sémantique, traduction communicative, fidélité,
concision

Abstract: Choderlos de Laclos’s only novel, written in 1782, which made him famous
due to the series of letters exchanged between the characters, claims to fight
libertinage while also embodying it through the fascinating figures of the Marquise de
Merteuil and the Vicomte de Valmont. The elegance of the author's style, the finesse
of the analysis of the characters' contradictory behaviours and feelings, as well as the
dramatic nature of the plot, aroused the interest of some Romanian translators, all
having a writer’s and essayist’s background, who strove to render it into Romanian.
The first two translators, Radu Cioculescu (1943) and Alexandru Philippide (1966)



focused on a linguistic translation, favouring the source text and keeping, as far as
possible, close to the syntactic and semantic structures of the French language. Their
fidelity to the author’s style is obvious. Cristina Jinga’s more recent translation (2011)
favours a communicative translation, which aims at getting an effect on the
Romanian reader similar to the impact of the original on the French reader. Without
betraying Laclos either stylistically or in his essence, the translator seeks to restore the
novel’s atmosphere, the customs of Laclos’s time, emphasizing the lack of morality,
the hypocrisy and cruelty of the old French nobility. Our analysis is based on the
assumption that the first two translations’ skopos was to make Laclos known to
Romanian readers, while the last one has rather considered a rejuvenation of the
novel, taking into consideration the dynamics and the evolution of the Romanian
language, the changes in the cultural context (20th century/ vs./ 21st century
translation) and the taste of the modern readers.

Keywords: retranslation, semantic translation, communicative translation, fidelity,
concision

Valentina RADULESCU, Enseignante chercheuse, Université de Craiova, Roumanie
Enjeux de la traduction amont : Ioana Parvulescu — La vie commence vendredi

Résumé: La circulation des traductions d’ceuvres écrites en langues mineures dans
I'espace littéraire contemporain demeure restreinte, malgré les efforts conjugués des
écrivains, des traducteurs, des éditeurs, etc., de rendre visibles les littératures
nationales grace a des langues véhiculaires plus prestigieuses que la langue-source.
Dans notre communication, nous proposons une analyse comparative de la version
francaise du roman Za vie commence vendredi (Prix de 'Union Européenne pour la
littérature — 2013) de l'écrivaine roumaine loana Parvulescu et de loriginal.
L’hypothese que nous privilégions et que nous tenterons de démontrer, afin
d’apporter quelques éléments de réponse a la question de Paul Bensimon : «le texte
traduit fonctionne dans la culture-cible de la méme fagon que l'original dans la
culture-source? », est la suivante: dans la mesure ou la traduction « préserve
I'information et la valeur globale de la source » , ol «les effets de chaque style sont
exportables », la traduction peut avoir dans la culture-cible un fonctionnement
analogue a celui de l'original dans la culture-source.

Afin de vérifier notre hypothese, nous analyserons les techniques de la traduction
amont, les particularités du texte traduit par rapport a l'original et nous tenterons
d’identifier les éléments qui pourraient avoir un impact positif sur le public
francophone et contribuer a une réception favorable.

Mots-clés: traduction amont, original, effets, analogue

Abstract: The circulation of translated works written in minor languages in the
contemporary literary space remains limited, despite the combined efforts of writers,



translators, publishers, etc., to make national literature visible through more
prestigious vehicle languages than the source language.

In our communication, we propose a comparative analysis of the french version of the
novel La vie commence vendredi (European Union Prize for Literature - 2013) by the
romanian writer loana Parvulescu and the original. The hypothesis that we favor and
will try to prove, in order to provide some answers to Paul Bensimon's question: "the
translated text works in the target culture in the same way as the original in the
source culture?" is the following: so far as the translation "preserves the information
and the overall value of the source”, as "the effects of each style are exportable", the
translation may have in the target culture a functioning similar to that of the original
in the source culture.

In order to verify our hypothesis, we will analyze the techniques of the amont
translation, the specifics of the translated text compared to the original and try to
identify the elements that could have a positive impact on the francophone public
and contribute to a favorable reception.

Keywords: amont translation, original, effects, analog

Silvia ROTARU, doctorante, Université d’Etat de Moldova, République de Moldova
Reflective approach realization in translator’s portfolio via socio-emotional
descriptors
Résumé : L'objectif de cette communication est d'étudier les aspects socio-
émotionnels d'un futur traducteur et les difficultés de la marginalisation socio-

émotionnelle, qui peuvent conduire a des distorsions dans la traduction.

Depuis le 17eme siecle, Lock, Kant, Bratusi, Karpov et plusieurs autres ont postulé la
dépendance entre le niveau de développement émotionnel et le niveau de la réflexion
de la personnalité. Dans ce contexte, nous entreprenons une étude des théories
actuelles sur le sujet de la réflexion.

Pour étudier la sphere émotionnelle, un test préliminaire a été réalisé en novembre
2019 aupres des étudiants de premiere année, des futurs traducteurs. Dans un premier
temps, un questionnaire a permis d'identifier certains mécanismes de défense de l'ego,
liés a la marginalisation socio-émotionnelle. Lors de la deuxiéme étape, les traductions
des étudiants ont été analysées en termes de distorsion de la traduction due aux
mécanismes de la défense de l'ego. A partir de l'analyse des résultats des tests, un
algorithme d’un portfolio de traducteur a été élaboré. L'objectif du portfolio est de
surmonter l’apparition de telles réactions comme le déni, le refus d'accepter la réalité
telle qu'elle est, etc. Le choix des textes, des vidéos et des descripteurs socio-
émotionnels du portfolio servent a la formation et au développement des compétences
de réflexion, nécessaires pour quun futur traducteur réussisse a traduire d'une
maniere objective et correcte le texte source.

Ainsi, nous supposons, tout d'abord, que la composante socio-émotionnelle détermine
la qualité du produit final en traduction, soit en déformant, soit en préservant les



émotions et les significations d'un texte source. Deuxiémement, le portfolio du
traducteur permet de lutter contre les distorsions dans la traduction.

Mots-clés: descripteurs socio-émotionnels, marginalisation socio-émotionnelle,
distorsions dans la traduction, portfolio du traducteur

Abstract: The purpose of this article is to study the socio-emotional sphere of a future
translator and the problem of socio-emotional outsiderism, which may lead to
destortions in translation material.

Since 17% century, Lock, Kant, Bratusi, Karpov and several other scientists have
postulated the dependence of the level of emotional development on the level of
reflecting of the personality. In this connection, a review of current theories on the
subject of reflexion is carried out.

To study emotional sphere, a preliminary test was carried out in November , 2019
among the first year students, future translators. At the first stage of a study , a
questionnaire helped identify certain mechanisms of ego defenses, related to socio-
emotional outsiderism. At the second stage, the students products of translation were
analyzed in terms of distortion in translation due to ego defenses mechanisms. On
the basis of test results analysis, an algorithm of a translator’s portfolio was elaborated.
The portfolio’s objective is to overcome such reaction formation, for instance denial,
refusal to accept reality the way it is, etc. As portfolio textology, video-materials and
socio-emotional descriptors serve the purpose of reflective skills formation and
development , necessary for a future translator to become an objective container and
an accurate translator of a source text.

Thus, we assume, firstly, that socio-emotional component determines the quality of
the final product in translation either distorting or preserving emotions and meanings
of a source text. Secondly, the translator’s portfolio helps combat distortions in
translation.

Keywords: socio-emotional descriptors, socio-emotional outsiderism, distortions in
translation, translator’s portfolio.

Rachida SADOUNI, Professeur, Université Blida 2, Algérie
La connaissance culturelle comme pierre angulaire dans Ia traduction en arabe du
roman algérien d’expression frangaise

Résumé: Ma communication s’inscrit dans I'axe 2, direction : Le traducteur comme
co-auteur, lecteur et guide. Elle touche également la direction «Le transfert de
I'identité ethnique, de genre et religieuse dans la traduction».

Partant du principe que toute traduction littéraire est une traduction de la culture, ma
communication traite de l'importance, pour le traducteur littéraire, d'avoir une solide
connaissance culturelle du texte source, et sans laquelle il ne peut assumer ainsi son
role de co-auteur et de guide pour le lecteur de ce texte. Comme cas d’étude, jai
analysé la traduction du francais en arabe de Le Fils du Pauvre (1954), un roman de



I'écrivain algérien Mouloud Feraoun. Cette traduction a été réalisée par 1'égyptienne
Nesrine Choukri (2014), sous le titre sl ¢,

Dans ma communication, je défendrai 1'idée que I’échec de traduire la culture source
(noms propres, proverbes, culturémes,...) conduit a une mauvaise traduction de
I'ceuvre littéraire. Le traducteur du roman de Feraoun devrait garder a l'esprit que ce
texte écrit dans une langue étrangere (francais), exprime la culture algérienne kabyle,
et sans une connaissance approfondie de cette culture, le traducteur ne parviendra
évidemment pas a rendre correctement la traduction du texte original avec toute sa
charge culturelle.

Apres analyse de cette traduction, j'ai conclu que Choukri a raté son role de co-auteur
et de guide dans la traduction de 'ceuvre feraounéenne a cause de sa méconnaissance
totale de la culture kabyle algérienne. De méme, elle a « massacré » I'identité ethnique
kabyle contenue dans le texte source.

Mots-clés: Co-auteur, Culture, Feraoun, Le Fils du Pauvre, Traduction littéraire

Abstract: My paper falls under the 2 area of the conference (translational problems),
sub-area: The translator as co-author, reader and guide. It can also be included under
the sub-area: The transfer of ethnic identity, gender and religion in translation.
Starting from the principle that any literary translation is a translation of culture, my
paper deals with the importance, for the literary translator, of having a solid cultural
knowledge of the source text, and without which he cannot thus assume his role of
co-author and guide for the reader of this text. As a case study, I analyzed the French
to Arabic translation of Le Fils du Pauvre (1954), a novel by the Algerian writer
Mouloud Feraoun. This translation was done by the Egyptian Nesrine Choukri (2014),
under the title »& 5. In this paper, I will defend the idea that the failure to translate
the source culture (proper names, proverbs, culturemes, ...) leads to a bad translation
of the literary work, in its whole. The translator of Feraoun's novel should keep in
mind that this text, written in a foreign language (French), expresses Kabyle Algerian
culture, and without a thorough knowledge of this culture, the translator will
obviously not be able to render the translation of the original text correctly, and with
all its cultural features. After analysis, I concluded that Choukri missed her role as
co-author and guide in the translation of Feraoun’s work because of her total
ignorance of the Algerian Kabyle culture. Likewise, she "massacred" the Kabyle ethnic
identity contained in the source text.

Keywords: Co-author, Culture, Feraoun, Le Fils du Pauvre, Literary translation
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Abstract: Translated literature, which serves as a mediator in intercultural relations, is
one of the integral parts of the cultural life of each nation, contributing to the
popularization of translated literature in foreign languages as well as the enrichment
and development of national literature. In this regard, our attention is drawn to the
19th-century translations of an English Romantic poet, Lord Byron. That process was
commenced in even Byron's lifetime in Georgia through the Russian, French
translations. (S. Aleksi-Meskhishvili, M. Tumanishvili). Byron's works’ translation into

» «

Russian dates back to 1822 via some press of bodies ("Vestnik Evropy”, “Novosti



Literatura”, etc.) and by Gerbel's volumes entitled “The works of Lord Byron in
Translations of Russian poets”.

At that period, “Tergdaleulebi” placed high on the agenda two subjects: What to
translate and How to translate? According to Ilia Chavchavadze’s critical letter,"A
couple of words...”, where he criticized a Russian poet, Ivan Kozlov, who considered
that the translated works would be sounded as the source text. Ilia translated some
Byron’s poems from "Jewish Melodies", followed by Akaki Tsereteli's t.ranslation.
Since the 1860s Byron's works had been translated and published in Georgian.
(Bakradze.l, Purtseladze. A., Lomouri.N., etc). The evaluation of Byron's translations
was discussed by the scholars, Kuchukhidze.M and Gachechiladze.G. Our attention is
focused on Bakradze’s work, whose translations were not made from the source text
and featured as less artistic. However, he played a huge role in promoting Byron's
creativity in Georgia until the end of the 19" century.

Keywords: Byron, Georgian translations, loseb Bakradze
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Abstract: The Vice Consul is considered to be one of Duras's most complex works.
Marguerite Duras has spoken about this in numerous interviews and letters. However,
this difficulty, as the writer said, was not due to a lack of inspiration and creativity.
On the contrary, the themes in the novel are very diverse, one might say too much. It
was a book that had been written during whole life and was supposed to convey pain
in its entirety, so that it never mentioned the reason, did not indicate the events that
caused it.

The story of the "Vice-consul" is transferring us to another place. The novel is
dominated by the landscapes of Indochina, lakes and rivers. Such a space actually
becomes a separate character, indirectly existing without words. Indochina, cities,
heat .... But these are not just areas, these are places where human life, poverty and
self-existence are unbearable pain. We can say that this is a novel about extreme
poverty, from which also comes a feeling of extreme sadness, sadness, which also
includes sense of guilt. It is in this context that the writer's choice of space offers
many symbolic aspects. These spaces can symbolize insularity, sadness, suffering.
They express the spiritual state of the characters.

As for the translation, Marguerite Duras' "Vice-Consul" has not been translated into
Georgian. We have translated some parts of the novel, as our research requires a
Georgian translation as well. Therefore, we decided to translate the whole novel,
which will be of great help not only to readers interested in the work of Marguerite
Duras, but also to scholars unfamiliar with the French language.

Keywords: Space, Symbol, Character, Context, Translation
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Abrtract: The given abstract discusses 3 types of translation: 1. Intralingual
translation, an opinion is conveyed in the language of study through synonyms,
antonyms, paraphrases and by other methods. 2. Interlingual translation, when
translation from one language to another or vice versa is done by finding equivalents,
intersemiotic translation, verbal or nonverbal interpretation. 3. The third type of
translation involves the individual method of translation, in particular, how a foreign
language teacher perceives in his/her thinking and feelings toward language of study
and how s/he delivers this or that text, pronunciation, the content and meaning of
idioms, what sort of individual methods s/he uses, this is done through implications,
gestures, verbal or nonverbal or other means.

The main aim of my presentation is on how we use translation in the teaching of
French to the Georgian audience, what is its significance, what results do we get from
this method in the teaching process.

Keywords: translation, French language, interpretation, paraphrasing, verbal,
nonverbal
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Abstract: The processes of globalization in the modern world have led to a "revival" of
translation activities. This period and this activity are a kind of “rehabilitation” of
already existing (Soviet) translations, when both the national literature itself, and
their translations, as it were, are “freed” from the shackles of censorship.

As a result of simplified intercultural relations and the translation of works of
national literature, the linguistic and cultural difficulties of translation are manifested
with greater acuteness, with greater clarity. The methods of “discovering” and
overcoming barriers, the overcoming of which ensures the success of translation
activities, become more significant.

The successful identification/overcoming of these barriers is a key factor in the
perception of national literature.

Speaking of linguistic and cultural barriers, we discuss verbal (linguistic) and non-
verbal (cultural) features of communication. However, when analyzing empirical
material, we encounter verbal characteristics that do not create linguistic difficulties
and, therefore, a verbal barrier, but at the same time create intercultural difficulties
that can be considered a cultural barrier.

The report discusses ways to identify the language barrier that translators face at the
phonetic, phonological, morphological, lexical and grammatical levels; We will also
discuss mechanisms to overcome the cultural barrier through language.

Keywords: national literature, barriers in communication, language barrier, cultural
barrier
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Abstract: After establishment of a Soviet totalitarian rule, the free development of
Georgian philosophical thought was greatly hampere

d. Translation of philosophical texts was subjected to strict selection and control from
the ruling party. Under the Bolshevik party’s rule only those philosophical texts were
considered as important which unambiguously strengthened dictatorship of
proletariat and were in stark opposition with ‘bourgeois’ worldview. With regard to
translation of philosophical texts in Soviet Georgia three main phases can be outlined.
The first phase (a period before the establishment of Stalin’s dictatorship) was
characterized by certain ideological heterogeneity. During the second phase (a period
of Stalin’s dictatorship) censorship was extremely aggressive and repressive in its
operation. Finally, in the third phase, strict regulations on translation process were



lifted. The analysis of these periods clearly shows how translations can be used for
ideological and propagandistic goals. Therefore, the analysis of translation of
philosophical texts in Soviet Georgia can bring into the foreground another, more
deep problem, namely, a relationship between scientific research and ideology. In this
context it is legitimate to ask in what discoursive settings are the translations of
philosophical texts produced nowadays and to analyze existing constellation in the
context of power relationships.

Keywords: Georgian Philosophical Thought, Relationship between Science and
Ideology, Philosophical Translations
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Abstract: Medieval Greek literature boasts a large number of historical writings. At
the same period a special emphasis was given to ecclesiastical works to be translated
into Georgian. A systematical research of byzantine historiography started only in the
20% century. Simon Kaukhchishvili, a prominent Georgian scholar collected and
translated passages concerning Georgia and published them in a few volumes entitled
“Georgica”. For that period, it was a huge contribution in development of medieval
historical research in Georgia. Although, those extracts are not enough to have a clear
picture about Byzantine historical writings.

For modern Georgian scholar and reader it is an urgent need to translate whole
works. We would highly recommend “Chronographia/ Chronography” by Michael
Psellos (11 c.) and “Alexias” by Anna Comnena (12" c.). The first one is one of the
most interesting and controversial personalities in the whole Hellenic history. He is
well known among Georgian scholars as a thinker and philosopher and his
“historical” dimension would be of great importance to be studied. Besides, the period
he covers (976-1077) is a crucial in Byzantine-Georgian relationships.

Anna Comnena is a special case as a female writer of medieval period. She dedicated a
bulky work “Alexias” to her father Alexios I Comnenos (1081-1118). We do not have
other examples when ruler’s biography was written by his daughter. So it will be
interesting from not only historical point of view but also as a literary composition
with many emotional and touching aspects.

Keywords: Byzantium, historical writings, medieval period, Michael Psellos,
Chronographia, Anna Comnena, Alexias
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Abstract: To date, no work has been devoted to answering the question of whether it
is possible to classify writing as "feminine / masculine". Both literary critics and
writers themselves have a different view on this issue.

As for Georgian writers, I think most of them think that such a classification of
writings is possible. It is noteworthy that we also encounter such dichotomy -
feminine translation / masculine translation - when evaluating translation.

Naira Gelashvili's novel "The First Two Circles and Everything Else" is interesting in
this respect, whose characters compare texts from different languages to the original
Georgian. One of them, in comparing the translations of two different translators of
the same poem by Charles Bodler, concludes that he immediately felt which of the
two translators was male and female.
In our report we compare translations of male and female translators of several poems
by Charles Bodler to determine the extent to which the translator's biological sex, his
outlook (perceptions of material that materialize in style, form, metaphors, tone and
sound, text sound), her social and discursive identity is the quality of translation, and
can we talk about feminine and masculine translation. By what criteria can such a

distinction be made.
Keywords: translator, social identity, discursive identity, feminine translation, masculine
translation
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Abstract: My paper is related to the political and state arrangement terminology in
the Ancient Literature (Fiction) and the issues, how it should be translated. Ancient
literature is highly, politically motivated and in the most cases is connected to the
political and historical reality of its own age.

Ancient literature is immensely diverse and very often presents totally different and
alternative opinions on the political issues.

Consequently, political terminology represents important messages. To understand
and translate these messages we face some important challenges: a. Knowledge of
historical reality of this era. b. Knowing the political and state arrangement forms. c.
Finding adequate matching for political terminology during translation.

My paper presents the variety of political terminology in the Ancient Literature
(Fiction) (Key points: Tyranny, individual vs. system, republic terminology in the
early Roman Principate etc.) and necessary ways and methodology to translate it.
Keywords: Ancient literature, Political terminology, State arrangement forms.
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La place et I'importance de Ia traduction dans le monde contemporain
Résumé: De nos jours, on lit ou bien on jette un coup d’ceil sur la traduction de
plusieurs ceuvres littéraires, réalisée non seulement par des gens qui sont spécialistes
du domaine, mais aussi par des gens qui ne connaissent méme pas les bases du
processus de traduction. Ce qui fait qu’au fil des années, nous observons la diminution
considérable de la qualité de la traduction des textes littéraires.
Pour révéler les causes de ces problemes-la, il faut bien analyser le processus de
traduction et de droit de publication actuel et ancien. Est-ce que la cause en est la
“libéralisation” du droit de publier la traduction des textes qui pourrait causer une
approche non-sérieuse a la traduction ?

L’absence de I'éthique aboutit a une perte des valeurs culturelles, nationales, etc., vu
le fait que la littérature sert a découvrir les valeurs culturelles de tel ou tel pays. Cela
nous montre qu’il faut prendre des mesures pour se battre contre ce phénomene
négatif en sensibilisant des spécialistes, en mettant en place un certain contrdle, etc.
En guise de conclusion, il faut se souvenir des mots de José Saramango qui dit : «Les
écrivaines font la littérature nationale et les traducteurs font la littérature
universelle».

Mots-clés: traduction, le monde contemporain, des problemes, des solutions, les
valeurs culturelles, la littérature universelle

Abstract: Nowadays, we read many literary works done by people who are specialists
of the field and the people who even do not know the basic skills that are needed for
the translation.

Firstly, it can cause many problems and the number of these errors increased during
last few years and the quality considerably decreased. To reveal the causes of these
problems, it is needed to analyse the process of the translation and the law that gives
open access to publicize every kind of translation.Maybe the problems are caused by
the “liberalization” of the publication of translated works. Or maybe this is due the
education level? I can mention hundrets of factors that could influence this non-
serious attitude towards translation.

In reality, our goal is not to just criticize the problmes that are present inthis field,
butto put some efforts into the solution of these problems. I think that many people
discover this or that country via its literature and its language. The lack of the code of
ethics lead to the loss of some cultural and national values. This shows us that we
have to take steps to prevent the development of this negative phenomenon by
raising awareness of the specialists, to establish a certain control in this field etc.

To conclude, let just take a look at Jose Saragamo’s quote: “Writers make national
literature while translators make universal literature.



Keywords: translation, contemporary world, problems, solutions, cultural values,
universal literature
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Traduction et prise de sens... Effi Briest aux mains de trois générations
Résumé: Le texte original ne vieillit pas, dit-on, alors que les traductions vieillissent,
et doivent sans cesse étre remises sur le métier. Pourquoi ?
La premiere page du roman de Théodor Fontane, Effi Briest, est une page
d’anthologie.
Trois traductions francaises de ce texte se sont succédé a un intervalle de 40 années. Je
tenterai de démontrer que seule 'une d’elle n’est pas susceptible de « vieillir » tandis
que les deux autres sont bien imprégnées de I'esprit et des gofits de leur époque.
Jévoquerai aussi la nécessaire retraduction de textes de Stefan Zweig réduits a une
simple histoire et sans respect aucun du style ou du ton.
Est-il possible de fournir une traduction intemporelle? J'en suis persuadée.
Jénumérerai les critéres qui me semblent pertinents pour valider une telle prouesse.
Mots-clés: traduction intemporelle, retraduction, prise de sens, «vieillir», respect du
style et du ton
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Abstract: In my lecture I will analyze tendencies peculiar to Soviet humanities which
hindered the development not only of humanities scholarship but also of social and
political sciences in Georgia. These tendencies were particularly expressed in the
translations of philosophical texts and they greatly contributed to the isolation of
Georgian philosophical thought in the Soviet era.

In this context it is of due importance to analyze and classify translations of key
philosophical and theological texts in Georgian (with particular emphasis on the
translations of programmatic texts of Frankfurt School) and assess their significance in
broadening the research perspectives in Georgian philosophy. Translations of
Georgian philosophical works in English, German, Polish, Italian, and other European
languages, topics of these works and their relevance will also be analyzed.

I want to pay particular attention to the translations of Ioane Petritsi’s Commentary
on Proclus' Elements of Theology in western languages. Petritsi was a great Georgian
medieval thinker, philosopher and theologian. Translations of this old Georgian text
into European languages have increased the reception of Petritsi in western
philosophy, contributed to the rise of interest in Georgian philosophy, fostered the
development of new research methodologies in Georgian philosophy and increased
the understanding of the developments in Georgian philosophy in the wider context
of European philosophy.

Keywords: Specifics of Philosophical Translations, Old Georgian Text, Research
Methodology of Georgian Philosophy
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L’apport du textuel et de I'intertextuel dans la production du sens en traduction
littéraire
Résumé : La traduction littéraire existe depuis bien longtemps et la qualité qu’elle
faisait surgir lors de la lecture et ensuite de 'analyse des équivalents de tout niveau
suscitaient plutot des critiques (souvent tres raisonnables) que des appréciations. Ces
critiques constituaient en méme temps un déclencheur de nouvelles visions

théoriques ciblées au début sur des approches linguistiques, puis textuelles et



pragmatiques du processus de traduction. Sans aucun doute, on attend des traducteurs
un haut niveau de créativité, mais aussi de responsabilité. Avec ¢a, nous pouvons
constater, suite a la lecture des écrits traductologiques plus récents, qu’il existe une
tendance visible d’aller au-dela du texte littéraire, mettant en avant le role de la
personnalité du traducteur et donc, les exigences concernant ses compétences
linguistiques, encyclopédiques et civilisationnelles, tout en privilégiant l'idée qu’il
n’existe pas de limites de la créativité du sujet traduisant quand il opére avec les
éléments de la dimension intertextuelle lors de l'opération de traduction littéraire.
Ainsi, notre communication sera une possibilité d’ajouter des propos sur le co-
fonctionnement des informations véhiculées par le texte ou venant de son intertexte,
en vue de linterprétation adéquate de l'information sémantique encodée dans
l'original, pour ensuite enchainer sur la construction de la sémantique textuelle dans
la langue de traduction, sans oublier de prendre en compte le destinataire qui la parle.
Les hypotheses théoriques trouveront un appui dans les exemples venant des textes en
roumain, francais et russe a travers lesquels on essayera d’apprécier les interactions
texte-intertextualité et les effets pragmasémantiques qui en résultent.

Mots-clés : traduction littéraire, intertextualité, créativité, stratégies de traduction,
sens

Abstract: The literary translation has got a long tradition and, therefore, the quality it
produced when reading and then analysing the equivalents of all levels has aroused
more criticism (often quite reasonable) than appreciation. These criticisms acted as a
trigger for new theoretical visions, initially targeted on linguistic approaches,
followed by the textual and pragmatic approaches to the translation process.
Undoubtedly, the translators are expected to have a high level of creativity, as well as,
responsibility. Therefore, on the basis of the most recent writings in the field of
translation, we can see that, there is a visible tendency to go beyond the literary text,
bringing to the fore the role of the translator’s personality and, thus, the requirements
concerning his linguistic, encyclopaedic and civilizational competencies, while
promoting the idea that there are no limits to the translator’s creativity when he/she
operates with the elements of the intertextual dimension during the literary
translation process. Therefore, our paper shall be regarded as a possibility to come up
with some additional comments on the co-functioning of the information conveyed
by the text or the intertext, with a view to adequately interpret the semantic
information, encoded in the source text, to further chain it in building the textual
semantics in the target language, taking into account the addressee who speaks it. The
theoretical hypotheses shall be supported by examples from texts in Romanian,



French and Russian, by which we will try to assess the text — intertextuality
interactions, as well as, the resulting pragmasemantic effects.

Keywords: literary translation, intertextuality, creativity, translation strategies,
meaning
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